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Savarese Printed 


Books 
PRINTS 


16th, 17th and 18th CENTURY 
BROCADES 


A Few Objects of Art in Bronze and Pottery 


AN ORIGINAL WOOD BLOCK OF 
HIROSHIGE 


And the Outfit of a Wood-Engraver 


To Be Sold at Auction 


Tuesday and Wednesday Evenings, — 
vaetouer 19 and 20, 1920, 8:15 o’clock 


Ghe WALPOLE GALLERIES 
10 East 49th Street New York City, N. Y. 
Telephone, Murray Hill, 6512 } 


CONDITIONS OF SALE 


1. All bids to be per lot. They are executed free of charge by the 
Walpole Galleries and the items are bought at the lowest price permitted 
by competitive bids. 


2. The highest bidder to be the buyer; in case of disputed bids the 
lot shall be resold, but the Auctioneer will use his judgement as to the 
good faith of all claims and his decision shall be final. He may also 
reject any fractional or nominal bid calculated to delay or injuriously 
affect the’ sale. 


3. Buyers to give their names and addresses and to make such cash 
payments on account as may be required in default of which the lots 
purchased to be immediately resold. 


4. Goods bought to be,removed at the close of the sale. If not so 
removed, they will be held at the risk of the purchaser and these Galleries 
will not be responsible if such goods are lost, stolen, damaged or de- 
stroyed. No deliveries will be made during the sale. 


5. Terms Cash. If accounts ate not paid at the conclusion of the 
sale, or, in the case of absent buyers, when bills are rendered, these 
Galleries reserve the right to dispose of the goods without notice to the 
defaulting buyer and all costs of such re-sale will be charged to the 
defaulter. This condition is without prejudice to the rights of the 
Company to enforce the sale contract and collect the amount due with- 
out such re-sale at its own option. 


6. This catalogue has been compiled by a competent cataloguer; the 
various lots offered are described with care and accuracy and they will 
be sold not subject to return. 


7. The Walpole Galleries: if Sahar ie will forward purchases at the 
buyer’s risk and expense. 


Material on exhibition five days before the sale. 
Priced copies of this catalogue at $2.00 each. 


THE WALPOLE GALLERIES. 
Edward Turnbull 
Lenore Young Turnbull 


10 East 49th Street, New York. 
This sale will be conducted for the Walpole Galleries by 
MR. WALTER §. SCOTT. 
Telephone, Murray Hill, 6512. 


To the Walpole Galleries 
10 East 49th Street, New York 


Please buy for me at your Auction Sale No... on... bosacaltth by of SSM 
the following lots at not exceeding the prices named, which are so much per Lot. 


These Bids are subject to Conditions of Sale printed in the Catalogue of this sale. 
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On View from October 15th No. 163 Sale, October 19 and 20, 1920 


Japanese Printed 
Books 


PRINTS, RARE OLD BROCADES 
A FEW OBJECTS OF ART 


Books on The “No Dance,” Bird and Flower Books by Masayoshi, 
Buncho, Kunisada, Yeisen, etc.; Hokusai’s “Mangwa” and 100 
Views of Fuji, complete; Privately Printed and Unpublished 
books; Costume Plates in water colors. [English translations of 
vital points have enhanced the value of many of these books.| 
Bing, Strange, Binyon and other Books in English. 


Lacquer Print by Shigenaga. Calendar Surmino, 1824, by Gakutei. 
Rare snow prints by Hiroshige. Fine prints by the moderns, 
Bartlett, Goyo (including a snow print of remarkable quality), 
Shinsui, Koka, etc. Triptychs by Hiroshige and Yeizan. <A 
complete set of the Kuniyoshi Tamagawa Triptychs and of 
Hiroshige’s upright series of the “53 views of the Tokaido.” 


A PARASOL, A SAMISEN IN A KIRI WOOD BOX | 

ORIGINAL: WOOD BLOCKS BY HIROSHIGE: 

AND THE OUTFIT OF A WOOD ENGRAVER 
INCLUDING THE “BAREN.”’ - 


To Be Sold at Auction 


TUESDAY AND WEDNESDAY EVENINGS, 
OCTOBER 19 and 20, 1920, AT 8:15 O'CLOCK. 


THE WALPOLE GALLERIES 
10 East 49th Street New York 


Telephone, Murray Hill 6512 


LIST OF ILLUSTRATIONS 


No. 
BARTLETT (C. W.) 
Bay. \of Ceylon; Moonlight sss (.U.Gy) eu hjee so tee ee 99 
BenRROR rice «tee ee e tiele Gun de APRIL: kaye ane i nee Gp eee re 23 
Twilight, Mihono:; Matsubara’. ..%.2).).: eitewie Gettin aie 378 
Snowing at Negishi 2%... ..0) i. Se ia ee 21 
Mishing at Ushise),.. 0425 (an yu selenide bee oe 376 
GAKUTEI 
Calendar’ Surimono, 1824 2.0 Fe eo ed ee 388 
GOYO (HASHIGUCH1) , 
Snowing at, Tonegawa 00). e eae Gi, oe oe ke 105 
HIROSHIGE AND TOYOKUNI 
Triptych: Suma’ Beach 0.) 0.../5088 Wed hact (a ile pl tad oi at 219 
HIROSHIGE 
Nihon bashi: Siow) 25h sc pars Oe ee 222 
Uy eno, toy e1%anat SHOW:.. 5d gine ahieheikuey caren ae nies ee eon eee 
A sama Ti MIS ares oii Since plete taxoruhe hat a el 0 iced bo Dah ps ee 399 
TORIT KYONOBU : 
hadyoin as Tanabatas Dances wigan. oostevo sl oe eee 124 
KOKA 
Onoye Matsusuke;\: Large-Head a. 05 a ey eae 269 
KUNIYOSHI: TRIPTYCH . : 
Revenge“of the:Eaira: W arriore 2 s.dee od, Sede ee ee eee ee eLO 
Tamara war Peries. (hi One Rue Ne Ral ee ta te aan at Hahn | ©) 
MASANOBU (OKUMURA) . 
The. Devil: Kallér ! Shokiwe vs owe cee ce ere ae ee ee 76 
SHIGENAGA (NISHIMURA) 
Hosoye ‘Lacquer Print. viii cee eee + on ae 77 
SHINSUI (ITO) 
meta Pridce may Karin: aw ck eek ieee ae: a CALL oF .. 409 
Clear Day ata wadzui5% . ak Slew eek ls aes whale rene ee ME ahs Bs ol 
YOSHITOSHI | 
The Pardoned:Priest. 6.05.0). 0 i. 54 ue ee ee 6 
* Chinese: Warttor. 00 #20 We els Ve oe i) 
Sakata NO IMT ye .' aichai Shear eet cin des cy Se cre eae 13 
TOYOKUNII 
PENTAPTY CH; Five sheets”. hi Ail poe ee ee 272 
Onoye Matsuke. as: a Ghost: ii) 04 ee 80 
YEIZAN (KIKUGAWA) 
Triptych: Children’s Day) tae aa oe 2. 274 
DRAWINGS IN WATER COLOR 
Robes of the’ Emperor’; 'h. S¢40 a sites a ae ane mee 285 
BOOK 
Hokusai’s ‘£100 Views of Fuji, Ritesh: Hd itionierrs ae wees ss 313 
BROCADE 
Large old Blue Kinran Brocade Temple hanging............. 145 
MUSICAL INSTRUMENT | 
- Geisha Girl’s Samisen....... My SCiah Cee ee G CEL AR OHS c. 96 
WOOD BLOCK (HIROSHIGE) 
Original wood block used as Key- block for Hiroshige’ s Totsuka, 
Tokaido -Neries oP ae oa ae is ian aed tel oo weld He 
WOOD ENGRAVER’S OUTFIT 
Baren (or rubber), Knives and Brushes .................... om 
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JAPANESE PRINTED BOOKS 


JAPANESE PRINTS, WOOD BLOCKS, 
BROCADES, PAINTINGS, ETC. 


FIRST SESSION—Nos. 1-200 _ 


Prints, Brocades, Paintings, Original Wood Blocks, 
Engraver’s Tools, Parasol, Samisen, 
Bronze Bells, Etc. 


HIROSHIGE II. 


Four prints by Hiroshige II from the “100 Views of 
Several Provinces.” 


BANSHUMAIKO BEACH. 
From the Views of several Provinces. First edition. 
Signed, margins, pub. Uyoyei. 


NIKKO KIRIFURI WATERFALL. 
Full margins. Signed. Pub. Uvovei. 


OSHIU PINE ISLANDS. 
Very fine condition. 9 
Signed, margins, pub. Uyoyei. 


YAMATO, YOSHINOYAMA CHERRIES 
Signed. margins, pub. Uyoyei. 


TSUKIOKA YOSHITOSHI. 
_ Born Tempo 10th Year 1839—Died 1892. 
KUMAGAI NAOZANE CALLING BACK ATSUMORI. 

Who was fording the Fujikawa (river). 21 x 914 inches. 
Signed Oju Yoshitoshi ga. Seal Yoshitoshi. 

This and the following are Kakemono prints in the first edition and in 
fine condition. The artist was of the family of the Samurai Tsuioka 
Tamesaburo, and studied ukiyoye at the gate of Kuniyoshi when only 12 
years old. He was a most talented pupil of Kuniyoshi but also studied 
Hokusai’s style, later developing individuality and becoming well known 
in the early Meiji period, from’1868 to 1885. 


. THE PARDONED PRIEST. Kakemono-ye. 3 
The Priest Shunkan, exiled to Kikai Island by the Shogun 
Yasuyori appearing on the cliff worn by dashing surf to meet the 
boat bearing his pardon. 
Signed, flawless. 
(See Illustration ) 


S, 


TSURIOKA YOSHITOSHI—Continued. 


Fe 


10. 


11. 


13. 


19. 


THE ELOPING LOVERS. 
Night scene with waning moon; the lovers caught in a heavy 
shower. 
Signed Yoshitoshi ga Oju. 
MONGAKU SHONIN, RESCUED BY BUDDHIST ANGEL. 
When he was almost drowned in the deep place beneath a 
cataract. 
Signed by Yoshitoshi. 


CHINESE WARRIOR HISHITORIN Fighting in the Snow. 
Kakemono-ye. _ 7 
Splendid color against the purity of snow. 
Signed, flawless. 
(See Illustration ) 
THE GREAT WARRIOR WATNABE NO TSUNA Fighting and 
trying to kill a devil at Oyeyama temple in the rain, 
Signed Yoshitoshi Ga. 


. SOCHI, A GREAT STRONG TATTOOED PRIEST. 


Breaking the Kongo god in the Godai Temple Whee he was 
intoxicated with sake. 
Signed by Yoshitoshi. 


HAKAMADARE NO YASUSUKE. 
Competing in witcheraft at the mountain with Kidomaru at 
the bottom. 
SAKATA NO KINTARO. Kakemono-ye. 
Diving with a Giant Carp watched by his Mother Yamaunba 
from the shore. 


Signed, flawless, pub. Kiokiokudo. 
‘ (See Illustration) 


TWO WARRIORS FIGHTING ON THE TEMPLE ROOF. 
Brilliant original coloring in this fine Kakemono print. 
SHINGEN’S DREAM. 
A Priest dreaming of a Beautiful Woman. Kakemono print. 


A GIRL RESCUED FROM A BURNING BUILDING. 
Descending a bamboo ladder in the flames. 


TAIRA NO KORESHIGE. 


Subjugating a conjuring woman at Tokakure mountain. 
Beautiful silver printing in her robes. 


. TOTOMI SEA, 


With Two Warriors in combat under the waves. Fine color 
printing. . 
AN OLD AND FEARFUL STORY. 
Old Woman who lived in Adaghi Prairie in Province of Oshu, 
who kidnapped and killed any pregnant woman. By Yoshitoshi. 
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21. 


22. 


23. 


24. 


20. 


26. 


28, 


KUNICHIKA. 
PUBLIC BATH. INTERIOR. 
Triptych. Very rare subject. 
Signed, Publisher, Yechika. 


C. W. BARTLETT. 
Modern Artist, printing wood blocks in color in the 
Japanese manner and publishing them in Japan. 
SNOWING AT NEGISHI; District of Yokohama. 
Superb impression and artist’s coloring. 


Signed (monogram), pub. Watanabe, 1916. 
(See Illustration ) 


KHYBER PASS AND CAMEL TRAIN. 
Fine color and impression. 
Signed (monogram). Published in a limited issue by Watanabe, 
1916. 


BENARES. 
Superb color and impression. 


Signed (monogram) ;-Pub. Watanabe, 1916. 
(See Illustration ) 


KUNIYOSHI: TRIPTYCH. 
THE FIGHTING OF THE GREAT CHINESE WARRIORS 
CHO-HI AND BACHO. 
By Kuniyoshi. Publisher Fujikei. 


Very fine condition. 


KUNISADA: TRIPTYCH. 
A WELL KNOWN STRATEGY-MAN. ; 
Turzuka Shino attacked suddenly by his enemy, he climbed on 
the temple roof near by and fought bravely until he was killed. 
Signed Kunisada. Engraver, Shoji. 


HASUI. 
CONTEMPORARY JAPANESE ARTIST. 
Printing Woodblocks in Color. 
BOAT LANDING: ARAKAWA RIVER. 
Night, with glorious blue of summer sky, the black warehouses 
lit by the glow from a street lamp. 
Signed, margins, 1918. 


Considered one of the finest examples of this artist. 


SUMMER RAIN AT HATAKUDAR!; Rice-fields on the Shiwobara 
Road. 
Signed, margins, 1918. 


AUTUMN MOON MISHIMAGAWA. 
Province of Oshu. By Hasui. Very deep rich blues used in this 
print. 
Signed, margins, 1919. 


HASUI—Continued. 
29. TOWADA LAKE: MIDSUMMER. 
‘‘TImpressed’’ clouds without outline float up over the vivid 
green of the tree covered banks of the blue lake. 
Signed, margins, 1919. 


HIROSHIGE I. 
30. TRIPTYCH: HOME FESTIVAL: ‘‘Oko Uwanariuchi.’’ 
A great Festival day in the Western part of Japan, where the 
Women earry all kinds of kitchen implements and dance through 
the Streets. 


Signed. 
Wary beautiful in color. 
UNPUBLISHED HIROSHIGE PRINTS. 
TOKAIDO YOKYO AND NARITA DOCHU. 

Intermediate Tokaido Stations (16 plates) and Views on the 
Narita Highway (4 plates). With list of titles in English and a 
foreword by J. S. Happer. Published from the original Hiroshige 
Drawings in possession of Mr. Takahata, folio, Toe S. Sakai, 
1919. 

20 HITHERTO UNPUBLISHED WOODBLOCKS OF HIROSHIGE 
ORIGINALS, made from original Hiroshige Drawings which for some 
reason were put aside and never used. Not reproductions, but as Mr. 
Happer writes ‘a resurrection of the ancient art . . . with the help of 
the most expert engravers and the most careful color printers.” 


The set of 16 Views on the Tokaido will be sold, one with the privilege 
of all at the same price. 


dl. TAKANAWA MOON. . No. 1 Tokaido. 


382. TSURUMI: BRIDGE AT TWILIGHT. No. 2 Tokaido. 


33. SUGITA PLUM BLOSSOMS. No. 3 Tokaido. A Plum Thicket 
seen on a hillside against a rosy sky. 


304, KANAZAWA, ICHIRANZAN. ‘Tokaido No. 4. The Bay from a 
Promontory in the foreground. 


30. NOKENDO. Misty distance from a curving grey and yellow fore- 
ground. No. 95 Tokaido. . 


36. SUZUME GA URA. A Beautiful Water View, No. 6 Tokaido. 
37. SAKAI-GI. Mountain Village Street. Tokaido No. 7. 


38. KAMAKURA, TSURU-GA-OKA. <A wonderful view of a Torii in 
Snow. No. 8 Tokaido. 


39. YUI-GA-HAMA. Beach and fishermen. Tokaido No. 9. 


40. SOSHU ENOSHIMA. A new view of this great cliff. No. 10 
Tokaido. 


41. KAGETORI. Hillside Teahouse. Tokaido, No. ae 


42. YOTSUYA OIWAKE. Mountain village. No. 12 Tokaido. 
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UNPUBLISHED HIROSHIGE PRINTS—Continued. 
43. TAMURA FERRY. No. 13 Tokaido. 


44. KOYASU. High Mountains and Travellers at the Teahouse admir- 
. ing. No. 14 Tokaido. 


45. OYAMA WATERFALL. No, 15 Tokaido. 


46. OYAMA TEMPLE. Mountain Torii with worshippers and a 
beautiful or misty view. Tokaido, No. 16. 


* 


47. GYOTOKU. Sand dunes and salt huts with the blue sea. No. 15, 
Narita Highway, unpublished. 


Four views on the Highroad to Narita on the other side of Tokyo Bay: 
made from blocks after unpublished Hiroshige Drawings also offered, one 
with the privilege of all four at the same price. 


48. TONEGAWA PINE GROVE. Split-sailed boats sailing out of the 
inlet past the Pines. Narita, No. 18. 


49. KOGANEHARA. Narita No. 19. A rice field of tender green, a 
hillside and distant Fuji. 


50. IMBANUMA. Narita No. 20. Rain on the river and rice field. 


WOOD ENGRAVER’S OUTFIT. 

51. ORIGINAL ‘‘BAREN’’ OR PAD, with which the artist rubs the 

color on the block into the print. SIX KNIVES OF DIFFER- 

ENT KINDS, used {1 cutting wood blocks, and THREE 

BRUSHES, used in coloring blocks for printing. (10 pieces in 
original box.) 

Very rarely found in this country, as these are the genuine original tools 

of the Japanese artist. The tools are nicely made, the brass points should 


be removed when sharpened. 
_ (See Illustration ) 


HIROSHIGE. 
52. THE ORIGINAL WOOD BLOCK OF TOTSUKA: Tokaido Series. 
The Key-block for finishing. Signed. With a printing from it. 


(2) 
(See Illustration ) 

This and the following 5 lots will give a very good idea of the detail 
necessary in Japanese color printing on wood blocks. Both sides of the 
block are used in most cases. Some of the processes of 8, 9, 10 and 11 are 
missing. Each wood block is accompanied by a printing in color from it, and 
with No. 13 is shown the finished print. 


53. ORIGINAL WOOD BLOCK FOR DETAIL OF TOTSUKA, a 
Station on the Tokaido Road by Hiroshige, with printings. 
(See Illustration) 
No. 2: reverse No. 9. No. 2 showing the detail of gray color on the 
Tree, part of the House and Horse; No. 9 showing the yellow at us ee 
and the greens of some detail. 
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HIROSHIGE—Continued. : 
54. ORIGINAL WOOD BLOCK FOR. DETAIL OF TOTSUKA, a 
Station on the Tokaido Road by Hiroshige, with printings. 


No. 3 and reverse No. 7; the two details on the one block. 

No. 3, cut for coloring the shades of yellow on pillars of the house, roof 
and tree: No. 7 on the reverse shows the orange color on the bridge, 
figure and house. 


ORIGINAL WOOD BLOCK FOR DETAIL OF “NOTTS UKGAS 
‘A Station on the Tokaido Road, by Hiroshige. Nos. 4-5; reverse 
Nos. 10, 11. Four details on one block, with printings. Nos. 4 and 
5 eut for coloring the shades of gray on the roof and ground. Nos. 
10 and 11 on the reverse show more blue in the sky and the dark 
blue of the robes. 


On 


56. ORIGINAL WOOD BLOCK FOR DETAIL OF TOTSUKA, a 
Station on the Tokaido by Hiroshige. Block No. 6 of this print, 
showing the dark grey used for the trees and other places. With 


printing. 
Block No. 6 of this print, showing the dark grey used for the trees and 
other places. With printing. 


ORIGINAL WOOD BLOCK FOR DETAIL OF TOTSUKA, a 


at 
Station on the Tokaido by Hiroshige. No. 12; reverse, No. 13. 
With printings. 

This block shows the details cut for No. 12, showing the greens in the 
landscape and figures. No. 15 is very interesting as showing the red used 
in robes and the seals. 

58. NIHONBASHI. Volume of 10 details illustrating the printing of 


Hiroshige’s Bridge at Nippon from’the key block to the finished 
print in colors. Published by S. Watanabe, Tokyo. 


‘Very interesting to the Collector as here can be seen the details necessary - 
for the printing of a famous example of Hiroshige. 


59. HIROSHIGE’S MONKEY BRIDGE; Kakemono-ye. Two volumes 
showing details from the key-block to the finished color print of 
Hiroshige’s great Kakemono print ‘‘The Monkey Bridge by Moon- 
light.’’ In the Size of the original. 13 sheets each (26). 2 vols.. 
folio. Published by Rakusan, Tokyo, no date. 


KOCHORO KUNISADA. 
60. TRIPTYCH: LADIES OUTING. 
Viewing autumn maple leaves and chrysanthemums. 


By Kochoro Kunis Sada. Pub., Sanoki. 
Beautiful in color. 


‘61, TRIPTYCH: LADIES ‘COOLING. 

On the boats under Ryogoku Bridge in Summer Evening. 
By Toyokuni Kunisada. Fine eondition and color. Pub. 
7amakiu. | 
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EIGHT PRINTS OF THE KANO SCHOOL. 
ARTIST UNKNOWN. 
Printed in Black and White, 11 x 15. 
EBISU: THE HAPPY GOD. 
With his attribute the Fish. 


FUKUROKUJIN; GOD OF WISDOM. 
Carrying a Scroll, and with long head. 

KANU: GREAT CHINESE WARRIOR. 
Standing near a Pine Tree. 


DAIKOKU: The God of Luck. 
With his Bags of Rice. 


HOTEI: THE CHILDREN’S HAPPY GOD. 
Little boy playing on his shoulders. 

A CHINESE SAGE. 
Seated with a staff under a Tree. 


SAKATA NO KINTOKI. 
Subduing a black bear. 


A CHINESE SAGE. 
With a Magie Horse. 


KUNIYOSHI. 
TRIPTYCH OF THE TAMAGAWA SERIES. 
Three Geishas wading near flowery banks. Charming scene, 
color and condition. 
Signed. 
One of the complete series of the Six Triptychs of the Tama River Series. 


With all the charm of color and composition of Burne-Jones. AH are 
signed. 


(See Illustration) 
OMI NO KUNI HAGI NO TAMAGAWA. 
Three girls going out to catch singing insects in the Hagi 
Bushes. 
Triptych of beautiful color. 
MUSASHI NO KUNI CHOFU NO TAMAGAWA. THE PINK 
TUB. TRIPTYCH. Tamagawa series. 
Girl treading out the clothes in a running blue stream, her 
companion soaking them in a pink tub. 
THREE FISHER GIRLS WITH SALT BUCKETS. 
Walking on the shore. 


LADIES WASHING CLOTH. 
A triptych of fine color from the Tamagawa Series. 


KII NO. KUNI. KOYA NO TAMAGAWA. 
One of the six triptychs which form a complete set of the Tama- 
gawa Series. ; 
By Ichiyusai Kuni Yoshi. Pub., Sanoki. 
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78. 
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80. 


81. 


82. 


83. 


84. 


OKUMURA MASANOBU. 
THE DEVIL KILLER SHOKI. . 
Large size. Old print in black and white. 1314 x 2814 inches. 
Signed. ° 


Original impression with seals. Hogetsudo Tanchosai Okumura 
Shinmeo Bunkaku Masanobu Zu. 
(See Illustration ) 
NISHIMURA SHIGENAGA. 
HOSOYE LACQUER PRINT. TWO WARRIORS. 
Rare hand colored lacquer print of fine tone. 
Signed, Pub. Igaya, about 1717. ° 3 
Very scarce, a few thinned places but unusually good condition for 
the period. 
(See Illustration ) 
ITO SHINSUI. 
Contemporary Japanese Artist printing wood blocks 
in color. 
ISHIYAMA DERA: MOONLIGHT. 
A print of deep toned and graded blues, showing the corner of a 
Mountain tea house, a vague and shadowy distance and the moon 
sailing serenely high up among the scattered stars. 
Signed, margins. 
This and the following are from the “Lake Biwa Series.” 
KARASAKI PINE. 
A close-up view of the gigantic worn old pine and the stone 
lantern beaten by the weather. 
Signed, margins. 
TOYOKUNI I. 
ONOYE MATSUKE AS A GHOST. 
Signed. Pub. Tsuruya, 1803. 
Very fine drawing and gradation of color, particularly in the occult 
flame. 
(See Lllustration) 
- YEISEN: TRIPTYCH. 
LADIES IN THE FIELD. TRIPTYCH. 
Three ladies outing in the autumn field. 
Beautiful subject. By Kei Sai Yei Sen. Pub. Kawasho. 


BRONZE BELLS, POTTERY, ETC. © 
BRONZE TEMPLE BELL OF THE 17TH CENTURY. 


Rounded acorn shape with molded band and ring handle. H. 
71% inches. 


BIZEN SAKE-BOTTLE OF THE 17TH CENTURY. 
Hexagonal shape coated with glaze of rich brown with patterns 
in relief on indented panels. 


BRONZE TEMPLE BELL OF THE 17TH CENTURY. 
Rounded acorn shape with molded band and ring handle. H. 
614 inches. | , 
10 


Okumura Masanobu. 
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- BRONZE BELLS, POTTERY, ETC—Continued. 
8. OVOID BOTTLE OF FLOWING SETO GLAZE. 


In blue, aubergine and Autumn tints. H. 814 inches. 

86. FIRE BOWL OF OLD KISHIU WARE. 

Square shape thick irregular glaze of aubergine and peacock 
blue, flowing over relief panels of Sage, Stork and Attendant. 

é H. 4 inches, date 1800. 

87. BRONZE TEMPLE BELL OF THE 17TH CENTURY. 


Rounded acorn shape with molded band and ring handle. H. 
) inches. 


88. CLOISONNE SHALLOW TRAY. 
y Floral design on blue. Date about 1800. Diam. 71% inches, 


89. BRONZE TEMPLE BELL OF THE 17TH CENTURY. 
Rounded acorn shape with molded band and ring handle. 
H. 5 inches. 


90. WOODEN TAVERN OR MONEY EXCHANGE SIGN. 
A cireular wooden block grooved for a rope the shape of a coin 
and carved with characters in relief. 
Very interesting old piece cut from native wood and about 300 years old. 
Diam. 11 inches, thickness 2 inches, with square hole cut in the center. And 
with the old chain. 


; 91. JAPANESE BRONZE TEMPLE BELL OF THE 17TH CEN- 


) 
> 


TURY, 
| Rounded acorn shape with molded band and ring handle. 
* JAPANESE SILVER GAKU. 
92. GAKU: Or Tablets for Votive Offerings. 
s Coated with silver and used by Japanese Artists as a background 


on which to draw a design. 


In native wood polished frames. 25 x 14 inches (4 pes.). 
5 These four silver coated tablets would make a desirable small sereen. 


93. SILVER LEAF GAKU OR VOTIVE TABLET. 


ne On which is mounted a print, a landscape showing moonrise over 
| Fuji from the Sea. 


cr, 

94. SILVER LEAF GAKU OR VOTIVE TABLET. 

On which is mounted a print (reproduction) of a lady with two 
girls and a book. 


£, PARASOL PAINTED BY KOSON. 
95. JAPANESE PARASOL. 

Painted in Iris Clusters in fine blue by Koson, a well known 
artist in Japan. Fine condition. 


JAPANESE SAMISEN in a box of Kiri-wood.. Musical Instru- 
ment. 

Japanese Print Collectors are very familiar with the appearance 

in prints of the Geisha Girl and the Samisen. We have not before 


had the opportunity of showing the original. 
(See Illustration) 
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97, 


98. 


99. 


100. 


101. 


102. 


103. 


104, 


105. 


106. 


PAIR OF SILVER LEAF GAKU 
Or Votive Tablets. 1214 x 23 inches. 


SILVER LEAF GAKU OR VOTIVE TABLET, 
On which is mounted a painting of Amida Buddha seated on a 
Lotus against a fan shaped nimbus. 


C. W. BARTLETT. 
MODERN ARTIST WORKING IN JAPAN. 
Printing in Color in the Japanese Manner. 


BAY OF CEYLON: ORANGE MOONLIGHT. 
A marvelous conception of an Kgyptian moonrise beyond billow- 
ing sails of three boats, with dark pines rising on the left. 


Signed (monogram). Pub. Watanabe, 1916. 
(See Illustration) 


THE VILLAGE OF [SOGO. 
New moon beyond the trees over the fine water view. 
Signed, margins. Pub. by Watanabe, 1916. 


DAL LAKE. KASHMIR. | 
Superb blue and green tones in this fine print. 


Signed (monogram), margins. Pub. by Watanabe in a limited 
issue in 1916. 


AMRITSAR: GROUP IN THE MARKET PLACH. 
Signed, margins, Watanabe, 1916. 


AGRA: CAMEL TRAIN AT NIGHT. 
Very fine color. 
Signed, margins, Watanabe, 1916. 


FWABUGHL “ONE OF THE ’ 53: STATIONS OF  COPHE 
TOKAIDO.”’’ f 
Showing the Modern Oigawa Bridge, and beautifully printed 

in soft stone blues and yellows. 
Signed, margins. Pub. by Watanabe, 1916. 


HASHIGUCHI GOYO. 
Young and Talented Modern Japanese Artist. 
SNOWING AT TONEGAWA. 
Limited issue, not on the market. Published by Kanshokai in 
Tokyo in 1920. 
Signed. Printed by Watanabe. : 
No. 88 of only 100 copies and the block destroyed. Goyo’s print will 


compare favorably with the majesty of composition and feeling of solitude 
of the great snow prints of Hiroshige. 


(See Dlustration) 


SNOWING AT TONEGAWA. 
Key block of the same. 
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107. 


- 108. 


109. 


110. 


Lids 


112. 


113. 


114. 


116. 


HASUI. 
Contemporary Japanese Artist. 
Printing in color from wood blocks. 


EVENING MOON AT MATSUSHIMA. 


Pine Island in the Moonlight. Finely printed in tones of green 
with yellow moonlight. 


Signed, margins. Dated, Taisho 8 (1919). Publisher, 
Watanabe. 


SUMMER EVENING AT IKAO HOT SPRINGS. 
By Hasui, 1919. Pub. Watanabe. 


KOMAGATA LUMBER YARD. 
One of 12 scenes in Tokyo. By Hasui. Pub. Watanabe, 1919. 


HIROSHIGE I. 
PRIVATE ISSUE: ARIMATSU DYE HOUSE. 
On the Tokaido Road between Chiriu and Narumi Station of 
of the Tokaido. 17 x 12, good condition. 
Large special private print, signed ‘Toto Ichiriusai Hiroshige” ; Engraver, 
es Ne Taketane Sahei, name of Dyer. Excessively rare and in fine 
color. 


SEVEN HAPPY GODS IN THE TREASURE BOAT. 


Very rare print in fine condition. Publisher Sanoki, about 
1830. 


Signed. 


OTSU FROM THE TOKAIDO SERIES. 


Hashirii Tea House with passing bullock carts. Gourd shape 
seal. 


Signed: Seal Hoyeido. Margins. 
Fine color and good condition. 
YEDO MEISHO SERIES. 
Asakusa Kinriuzan and Bentenyama. 
Signed, margins. Pub. Marujin. 
GIOSHO TOKAIDO. MOONLIGHT. 
Akasaka, Yetatsu. 
Signed, margins. 
KANDA FROM THE ‘“‘TOTO MEISHO.”’’ 


Very fine color. 
Signed, margins. Pub. Kikakudo, about 1840. 


THIRTEEN PRINTS FROM HIROSHIGE’S 
“SANOKI TOKAIDO.” 
Half-blocks, all signed and with margins. 
CHIRIU AND HODOGAWA. 
Two early and fine printings. 
Signed and margins. (2 pes.) 
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HIROSHIGE’S “SANOKI TOKAIDO”—Continued. 


117. 


118. 


119. 
120. 


121. 


122. 


124. 


127. 


128. 


ISHIBE AND ISHAYAKUSHI. | 
The former is particularly effective. (2 pes.) 


KANAYA AND KAWASAKI. . ‘i 
Beautiful color in both and the latter a charming composition. 
(2 pes.) | 


KIO AND MARIKO. 
Note the foreshortening of the bridge in the former. (2 pes.) 


NARUME AND NISAKA. 
Both with fine green tones. (2) 


OKABE AND SAKANOSHITA. 
Both are fine mountain scenes; the latter an unusual view of 
the ‘‘Throwing Away the Brush Peak.’’ (2) 


TURF BRIDGE AT YOKKAICHI. 
White Cherries in blossom. 
A pretty print from the Sanoki Tokaido. 


HIROSHIGE II. 
AWAZU SEIRAN: FROM THE ‘“‘8 VIEWS OF LAKE BIWA.”’ 
Very nice in color. 
Signed Nisei (2nd generation) Hiroshige. Engraver Horikane. 
Margins. 


YAMATO SAKO TORII SHOBEI KIYONOBU ZU. 
SEAL KIYONOBU. 
A LADY IN A TANABATA DANCE. 

Celebrated with bamboo decoration on July 7th. A few worm- 
holes. 

ONE OF ONLY 8 COPIES PRINTED FROM THE ORIGINAL OLD 
WOOD BLOCK USING OLD PAPER AND INK OF ABOUT THE 
17TH CENTURY. 

Printed by Kinbei Murata in 1885. 


(See Dlustration) 


HASEGAWA SADANOBU. . 
Well Known Osaka Artist, who worked about 1850. 


KIOTO MEISHO HALF BLOCK LANDSCAPES. 
Tonase Waterfall into Obori River, and Kinkaku Temple in 
Snow. 6x 414. 


This and the following are mounted in pairs. They are in fine condition 
and beautiful in color. 


ARASHIYAMA TOGETSU BRIDGE. 


Tokufuji Tsuten Bridge. (2) 


DAIBUTSU MIMIZUKA. 
And Chion Kioin Temple. (2) 


BIG GATE CHIOIN SANMON. ‘ 
And Toji Daishido. (2) 
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16th Century Kinran Brocade. 


145. 


No. 


HASEGAWA SADANOBU—Continued. 


129. 


130. 


131. 


132. 


133. 


134. 


136. 


137. 


SHRINE FUSHIMI FUJINO MORI. 
And Takaoyama Somon. (2) 


YOSHIDA SHRINE. 
And Kurodani Komeo Temple. (2) 


ITO SHINSUI. 
Modern Japanese Color Print Artist. 
SAILING BOATS AT YABASHI. 
Brilliant orange coloring in this limited issue from the ‘‘Lake 
Biwa Set,’’ by this talented young modern. 
Signed, margins. 


OMI HAKKEI: CLEAR DAY AT AWAZU. 
A lone Ploughman and bullock emphasize the simplicity and ° 
force of the composition. Very fine color in tones of green in the 
foreground, the mountains of fine and unusual blue. 
Signed, margins. 
(See Illustration) 


UTAGAWA TOYOHIRO. 
The Teacher of the First Hiroshige. 


VIEW OF MIMEGURI AFTER SNOW. 
One of the ‘‘EHight Views of Yedo.’’ 
Signed, published about 1803. 


Fine example of a snow scene and a very rare print in good condition. 


BROCADES, SILKS, ETC. 
Man’s Haori, Coat of Reindeer Skin, Ohi, Priests‘ Robes, etc. 


MAN’S BLUE HAORI OR SILK COAT. ! 
Hand,woven Yuki silk Haori in blue in an invisible check ; crepe 
silk lining in blue in a ‘‘speckled’’ pattern. Heavy silk cord. 

Good fresh condition. 


DEERSKIN LEATHER COAT. 
Worn by the attendant of a Daimio. 


A loose coat of deerskin with wide sleeves, having the Daimio’s crest 
appliqued on the shoulders. Very heavy and fine quality of leather. 


SHICHIJO OR PRIEST ROBE OF HEAVY KINRAN NISHIKI 
BROCADE. 

A beautiful Botan or Peony design with Chinese Lions in fine 
gold, tones of blues and pinks offset with ivory. Irideseent silk 
lining. 

Very rare brocade, date about 1800. 

OBI OR SASH IN GOLDEN YELLOW SHUCHIN BROCADE 
OF FINE FRESH QUALITY, in a Karahana design, Unlined. 
27 x 165 inches. Date about 1890. 


Superb piece of vellow silk brocade. 
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BROCADES, SILKS, ETC.—Continued. 
138. KINRAN BROCADE SHICHIJO OR PRIEST ROBE. 
Karahana design on a red-orange ground. Lined with pale 
lilac-pink silk. Very good condition, date about 1550. 


139. BLUE BROCADE PANEL OF THE 18TH CENTURY. 
Iridescent blue ground over which are thickly clustered butter- 
tlies in pastel colors on a WROURDE lattice of gold-ecolored silk. 
Unlined. 76 x 53 inches. 
Very rare piece in fine condition of Yoriito brocade in a Meiwa design. 


140. PRIEST ROBE OR SHICHIJO OF ORANGE COLOR KINRAN 
BROCADE, in a Dragon and Cloud design. ; 

Very good condition, lined with peacock green silk. 18th 
Century. 


141. PANEL OF KARAORI BROCADE. Borderéd with sage green. 


Maple design in good condition, 24 x 52 inches. 
Genuine 17th Century Karaori brocade, part of the rich robe of the “No 
Dancer” of that period. 


142, YORIKIN BROCADE OHI. 
Autumn flower medallion design in very rich soft colors and 


gold on a gold colored silk ground. 82 x 13% inches. Unlined. 
Splendid quality in beautiful color and condition. 


143. SHICHIJO OR PRIEST ROBE OF KARAORI BROCADE. 
A Peony Blossom and Bird design in gold and colors ‘on a gold 
colored silk. 
Date about 1750. 3 x 5 feet. 


144. OHI OF KINRAN BROCADE. 18th Century. 


Heavy warm brown silk with a chrysanthemum design in gold, 


and panels of blue and green. 2 yards x 13 inches. Unlined. 
Very fine condition and color. 


145. EARLY KINRAN BROCADE TEMPLE COVER, or Large 
Panel. 
814 x 84% feet. 16th Century. 


A large piece of beautiful deep blue, with lattice pattern of lighter blue, 
and bold design of dragons in dull red, pale blue, green and gold. Lined with 
yellow silk. 


(See Illustration) 


146. PAIR OF DONSU BROCADE PANELS. 

Iridescent Chrysanthemum erests and Storks in diamond 
medallions on a camellia leaf green ground. Fine quality and 
condition. Each 27 inches by 8 feet. 

These fine pieces of Donsu brocade patterned in the Emperor’s Crest 
came from a noble family. In perfect condition. 


16 


hi Triptych. 
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No. 70. 


Toyokuni. 
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219, 


No. 


BROCADES, SILKS, ETC.—Continued. 


147. 


148. 


150. 


151. 


153. 


KINRAN NISHIKI BROCADE. 16th Century. 

On a background of glowing deep blue are woven great flat 
golden blossoms of five petals, rayed with iridescence. 

The silk wearing with age but retaining its color values and 
the woven gold blossoms of the purest quality. Lined with silk 
and the two inset squares of heavy white brocade each centered 
with a golden blossom. 6 x 4 feet. 


CHINESE PAINTING. 
SAGE SEATED ON A TIGER. 
Followed by a Boy carrying’ a banner. 
Painting on paper mounted on old brocade. 8 x 15 inches. 
Date, about 1700. . 


KAKEMONO PAINTING. The Black Kimono. “3 
A lady in a robe of rich black with small white sleeve-crest, 
turning back to look into the Kiodai or mirror-stand to see the 
draping of her obi of ecru. A floor clock to the right. 
Signed Ze. Date, 18th Century. 


JAPANESE PAINTING BY SHIN BI SHO IN. 
SEATED BUDDHA. 
After the famous painting in Kamakura Temple, in the colors 
of the original by Shin Bi.Sho In. 
Tokyo, 1900. 9 x 1314 inches. 


A COURT LADY. PAINTING OF THE TOSA SCHOOL. 
A splendid and dignified figure in an ample robe of ecru over 
cherry color. 
Signed ‘Tosa Sakon no Shokan Mitsu Oki.’’ Hitsu (brush). 
Seal, ‘‘ Mitsu Oki Ho In,’’ pupil of Toss Mitsunori. 


Probably painted later than the signature suggests. 


KAKEMONO PAINTING. THE WATERFALL. 
A Lady of the Nobility, attended by a girl, stopping to admire 
a waterfall which comes from a great height over the cliff and 
ragged white Cherry Trees. 
Unsigned, date about 1750. 
Charming subject and beautiful color. In style very similar to the best 
of the Torii School. Mounted on gold brocade. 


THIBETAN PAINTING. 
BUDDHA PAINTING OF THE MING DYNASTY. 

Large painting on linen of the ‘‘Thousand and Eight Figures 
of Buddha’’ of Thibetan, Mandara, origin. Large size, date 
about the 12th Century. 

In the centre is a figure of Buddha in rare old bamboo green against a 
nimbus of lotus shape in flame color with the symbols of life in green. The 
countenance is smiling and radiates friendliness, the Sacred Lotus held 
aloft in the right hand. The slight draperies are of red and gold, and incense 
rises from gold vessels at the feet of the figure flanking a bowl of the Sacred 
Peach. An Angel dances below, and all around are the thousand attitudes 
of Buddha in miniature on lily-shaped panels. 


We 


154. : 


155. 


158. 


160. 


161. 


163. 


BENIYE. 
BENLYE: Large Hosoye Form Mounted as a Kakemono. 
The Hawk-Fairy with Two Devil Attendants. Mounted as a 


kakemono. 
Hand-color print with pure Beni (Cinnabar), about the 17th Century, 
and a very fine example of Beni-Ye. Unsigned. 


HIROSHIGE I. ; 
SUNSET IN HONGO. KAKEMONO PRINT BY THE FIRST 
HIROSHIGE. 
View of the residence of a Daimio in Hongo District, Yedo. 
Signed. Pub. Kawasho. 


Very rare example by the First Hiroshige signed “Oju” special request and 
probably made to order in a very limited issue. It is mounted as a 
kakemono with a border of fine gold splash. The red setting sun 
in striated Clouds with Storks of good omen flying past carry out the . 
idea of a private issue of the print. 


HIROSHIGE I. 

Complete Set with.small margins of the upright “Tokaido,” 
the “Goju San Tsugi Meisho Zuye” of Hiroshige I. 55 Prints . 
published by Tsutaya, printed Ansei 2nd year (1855). 

AKASKA NEW MOON. 
Yajirobe attacking Kidahachi on the Nawate Road. 
Signed, margins. 

ARAI THE BARRIER STATION. 


Passports are inspected when the boats reach this point. 
Signed, margins. 


CHIRIU: YATSUHASEI VILLAGE. : 
Fine green tones in the embankment. 
Signed, margins. No. 40. 


FUCHU: TEAHOUSE AT NICHOMACHI. 
Fuchu town with the new moon sinking behind the hills. 
Signed, margins. 


FUKUROI: AND THE FAMOUS YENSHU KITES. 
Fine tones of green. 
Signed, margins. 

FUTAGAWA. 


With the Station of Sarugababa on the Hillside. 
Signed, margins. No. 34. 


FUJIKAWA: MIYAJI VILLAGE AND MOUNTAIN. 

Snowing on the Mountain road at Miyajivama. Some tones 
of blue in water and village, with rose and yellow in the straw 
coats of travellers going over the hill. 

Signed, margins, publisher Tsutaya. No. 38. 


FUJIYEDA: FORDING THE SETO RIVER. 
Signed, margins. No. 23. 
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" HIROSHIGE I—Continued. 

164. THE PINES OF FUJISAWA. 

_ Nauki Pines with Fuji to the left. 

Signed, margins. Publisher Tsutaya. No. 7. 


8165. GIOYU. MOTONO PRAIRIE AND MOTOZAKA HILL. 
t.. The green and grey of Spring with the weeping willows on the 
bank of the River. No. 36. 

Signed. Publisher Tsutaya. 


166. PINES BY THE SHA AT HAMAMATSU. 

The famous Zauza Pines in the right coloring and one of the 
‘ most sought for of the series. 

i. 


Signed, margins. No. 30. 


167. HARA: ARAWASHI YAMA AND MAJESTIC FUJI. 

4 Fine graded greens in the foreground with an overpowering 
view of Fuji. 

; Signed, margins. No. 14. 

168. HAKONE PASS AT NIGHT. 

The flares of the Kago bearers light up the road and eee 
leaving the great hills and tall old pines black against the pale 
blue of the evening sky. 

Signed, margins. No. 11. ° 


169. HIRATSUKA: FORDING THE BANIUGAWA. 


: With a distant View of Fuji and Oyama in turquoise greens 
4 and warm grey. 
Signed, margins. No. 8. 


170. HODOGAYA HILL ROAD. 

- Distant View of Kamakurayama from Sakaigi Tea House at 
Twilight; tall pines here and there and lovely cool orchid and 
green tones. Signed, margins. No. 5. 


y 
: 
“in. ISHIBE WITH ARRIVING TRAVELLERS. 
Signed, margins. No. 52. 
‘ 
i 


172. KAWASAKI. TSURUMI RIVER. 
. - And little yellow village of Namamugo. 
Signed, margins. No. 3. 


7173. MOONLIGHT ON KANAGAWA BAY. 
ie Seen from the Tea House on the Hill. 
? } Signed, margins. No. 4. Clear and fine printing. 
; THE FORD AT KAKEGAWA, SHIJUHACHI RIVER. 
Beautiful tones of greens, greys and stone-pinks in the cliffs on 
the River, on the Road to Ukiba Shrine. 


KANAYA: DISTANT VIEW OF OIGAWA. 
Seen from a hill top. 
Signed, margins. No. 25. 
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HIROSHIGE [—Continued. 


176. 


178. 


Lay: 


180. 


182. 


186. 


187. 


KUWANA WITH THE SEVEN RI FERRY BOAT. 
Fine impression of a very rare print from the series. 
Signed, margins. No. 43. 


KAMEYAMA STORM AND LIGHTNING. 
Hillside view, lemon colored sky at the horizon. 
Signed, margins. No. 47. 


KUSATSU WATER VIEW. 
With Yabase Castle in the distance. 
Signed, margins. No. 53. 


KANBARA. 
Fuji River seen from the Heights of Yuwavuchi Village. 
Signed, margins. Fine early color. No. 16. 


MISHIMA. 
The first Torii of Mishima Shrine. 
Signed, margins. No. 12. 


MARIKO: Fine tones of green and yellow. 
Showing the street with the famous Potato Soup House. 
Signed, margins. No. 21. 


MITSUKE FERRY BOATS ON THE TENRIU RIVER. 
Distant landscape of fine color. 
Signed, margins. No. 29. 


MAIZAKA WITH FERRYBOATS OF IMAKIRI SEA. 
Signed, margin. No. 31. 


MIYA: ATSUTA TOWN. 
Red Torii and Seven-Ri Ferry Boat Station. 
Signed, margins. No. 42. 


MINAKUCHI: AUTUMN TINTS AT HIRAMATSU YAMA. 
The trees in the first reddish pink of autumn by a swift stream, 
hills of green in the background. 
Signed, margins. No. 51. 


Very beautiful color and printing. 


OTSU KROM MIT DERA TEMPLE. 
Distant view of the town in Spring, the Cherry blossoms in 
gauffrage. 
Signed, margins. No. 54. 


SNOW AT NUMAZU. 


Splendid View of Fuji after snow rising above Ashigara Moun- 
tain, blue river and snow-laden trees. 
Signed, margins. No. 13. 


Very beautiful print and fine snow landscape. 
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No. 105. 
No. 399. 


Goyo: 


Snowing at Tonegawa. 


Hiroshige: Asama in Mist. 


- HIROSHIGE I—Continued> 


188. 
189. 
190. 


B91. 
192 
i 193. 
1 194. 
195. 
“196. 


S197. 


& 198. 
199. 


200. 


TRAVELLERS STARTING OUT AT NISSAKA. 
A picturesque yellow thatched Inn. commanding a superb view 
of hillside and distant Mugen mountains. 
Signed, margins. 


NARUMI: SILK DRYING ON THE RACKS. 
Famous production of Tie-dye, the strips of silk seen against 
an old Pine and background of fine yellow. | 
Signed, margins. 
NIHON BASHI AT DAWN. 
Early morning cool greys and blues on the river, long bridge, 
mist and distant grey-blue Fuji. | 
Signed, margins. 


OISO. SAIGIO’S HOUSE BY THE KOMOTATEZAWA ROAD. 


Commanding a fine water view of unusual dull blue. 
Signed, margins. No. 9. 


ODAWARA: FISHERMEN’S HUTS ON ODAWARA BEACH. 
Men drawing in the nets. 
Signed, margins. No. 10. 


OKITSU. SATA MOUNTAIN AND OKITSU RIVER. 
Beautiful colon in the hills on the river bank. 
Signed, margins. No. 18. 


OKABE. UTSU MOUNTAIN AND TSUTU ROAD. 
Narrow road up the mountain. A print of soft greys and 
yellows always a favorite. 
Signed, margins. No. 22. 
OKAZAKI YAHAGI BRIDGE AND RIVER. 


Man washing off a horse near the shore. 
Signed, margins. No. 39. 


SHINAGAWA TOWN SEEN FROM GOTENYAMA. 
A fine water view. 
Signed, margins. No. 2. 


SHIMADA: FAMOUS FORD ON THE OI RIVER. 
Fine color. Signed, margins. No. 24. 

SHIRASUKA AND VIEW OP SHIOMI MT. PASS. ; 

A steep mountain road overlooking a distant water view. 
Signed, margins. No. 33. 

SHONO: HISTORIC REMAINS OF SHIRATORI ZUKA. 
Coolies carrying yellow bales near three great pines. 
Signed, margins. No. 46. 

SEKI: FORKS OF THE ROAD. 

Leading to Ise Shrine. 
Signed, margins. No. 48. 
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SECOND SESSION 
Nos. 201—416 


JAPANESE PRINTS AND BOOKS. 


One of the most important collections of Japanese Printed ~ 
Books offered. (Nos. 277-348). 


HIROSHIGE I—Continued. 


201. 


203. 


204. 


205. 


206. 
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SAKANO SHITA. 
Kwannon Buddha in the Rock Cave by the Waterfall, fine 
tones of orange, greens and yellows. 
Signed, margins. No. 49. 


SANJO OHASHI. 
Bridge over a swift stream. 
Signed, margins. No. 59. 


TOZUKA MOUNTAIN ROAD. 
Fuji in rare China blue seen from winding road passing Pine 
and Cryptomeria trees. 
Signed, margins. 


TSUCHIYAMA. LANDING AT SUZUKA YAMA. 
On the Suzuka River. Striking composition and a rare print. 
Signed, margins. No. 50. 


FUJI FROM YOSHIWARA. 
Fuji Swamp and Narushima Prairie in the foreground, beyond 
a few ragged pines shelter the fishing huts, a splendid Fuji 
dominating the entire background. 
Signed, margins. No. 15. 
One of the great prints of this series, Col. Appleton’s example broke all 
records. 


YUL: SATTA MOUNTAIN AND CLIFF. 
Waves breaking at the base and Fuji seen in fine grey with the 
melting snow in gauftfrage. 
Signed, margins. No. 17. 


An unusually fine example. 


YEJIRI WITH BOATS AND FISH NETS. 
Tago beach and beyond Miho Pine Point. 
Signed, margins. No. 19. 


YOSHIDA. OHASHI BRIDGE ON THE TOYO RIVER. 
Soft blues, cool greys and spring greens in this print with sail- 
beats aproaching the bridge. 
Signed, margins. No. 35. 
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210. 


211. 


- 213. 


214. 


215. 


MMT ROSHIGE I—Continued. 
209. YOKKAICHI. NAKO BEACH AND MIYEGAWA. 


Turf bridge in the foreground, yellow thatched huts and 
distant water view. 
Signed, margins. No. 44. 


YORITOMO SHRINE. 
The Yoshitsune Cherry Tree in superb flower in gauffrage. 
Signed, margins. No. 45. 


KUNIYOSHI: TRIPTYCHS. 
THREE LADIES CATCHING FIRE FLIES BY THE 
STREAM, 
Very fine condition. Beautiful in color. 
Engraver Fusajiro. Publisher Ibasen. 


MINAMOTO NO TAMETOMO. 
Meeting with great distress in the open sea by monster whale, 
but was rescued by Tengu Gods. 
By’ Kuniyoshi, 


Very rare si ch, fine in color. 


TRIPTYCH! REVENGE OF THE TAIRA WARRIORS. 
Minamoto no Yoshitsune and his Men of War in great distress 
in the open sea of Diamotsu by his dead enemy, apparitions 
when sailing to western part of Japan. By Ichiyu Sai Kuni- 
yoshi. Pub. Yenshuya. Very fine condition and color. A 
famous triptych. 
(See Illustration) 
C. W. BARTLETT. 
Contemporary Artist living in Japan and Printing in Color 
in the Japanese manner. 
MADURA: GROUP OF NATIVE MERCHANTS. 
Signed, margins, Watanabe, 1916. 


RAIN: FESTIVAL DAY AT KOBE. 

A remarkable piece of color printing showing the ‘‘flowing 

together’’ of color on a rainy day. 
Signed, margins, Watanabe, 1916. 
HASUI. 
Contemporary Color Block Artist. 
Issuing His Prints in Japan in Limited Numbers. 

SHIWOGAMA VILLAGE: ‘Ar SuHrwosara. 

Autumn Day at the Hot Springs. 

Signed, margins, 1918. 
OKANI ROAD. ON THE WAY TO SHIWOBARA, ; 

The last rays of the sun glowing on the mountain tops. 

Signed, margins, 1918. 
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RAIN AT SANNO SHRINE. 
One of the ‘‘Twelve Scenes of Tokyo,’’ published in a very 
limited issue by Watanabe. 
Signed, margins, 1919. 


Very interesting treatment of the dripping green foliage. 


HIROSHIGE AND TOYOKUNI. 
TRIPTYCH: VIEW OF SUMA BEACH, 


A very fine original impression. 


Siened by both, Engraver Horitake, and Publisher Isekane. 
Bix papas of these’ prints signed by the engraver, or cutter of the blocks 
are beginning to be much in demand, as so ee of the beauty of the im- 


pression depends on the engraver. 
(See Illustration) 


KUNIYOSHI: TRIPTYCH. 
KAZUSA SHICHIBE!I KAGE KIYO. ; 
Trapped and captured by Shoshi-Shigetada in the Todai 


temple. Triptych. 
‘s 
HASHIGUCHI GOYO. 
Talented Modern Artist Printing in Color. 
AFTER THE BATH. 

Nude girl seated near a screen, holding a blue and white towel. 
Drawn with the purity of line of an etching. 

Signed, margins. Publisher Watanabe. Tausho 4th Year, 
1915. Out of print and very rare. 


HIROSHIGE I. 
Six Prints from the Upright Series. 


NIHONBASHI SNOW: ‘‘HUNDRED VIEWS OF YEDO.”’ 
Beautiful condition and color. 
Signed. Pub. Uyoyei about 1856. 
First printing and very fine. 
(See Illustration ) 


NIGHT VIEW OF SANYABORI. 
A Geisha Girl walking on the bank, with the stars retlected 
in the River. 


Signed, margins. Pub. Uyoyei. 
FIRST ISSUE of one of the most desirable of the Night Views of this 
series and wonderful in color. 


SNOWING AT BIKUNIBASHI, 
One of the best known snow scenes of the ‘‘100 Views of Vato 
Signed, margins, good condition and color. 


SHIBAURA. 
A. well known blue harbor scene. 
Signed, margins. Pub. Uyoyei. 
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HIROSHIGE I—Continued. 
226. 


FERRY BOATS ON THE SUMIDA RIVER. 

Under the smoke from the Pottery House. Good condition | 
and color. 

Signed, margins. 


FUKAGAWA LUMBER YARD IN SNOW. 
A clear and brilliant impression in rich coloring. 
Signed, margins. Pub. Oyoyei. 


HAMAMATSU SANZA PINE TREES ON THE BEACH. 
No. 30 of the ‘‘53 Stations of the Tokaido.’’ 
Signed, margins (two are small). Pub. Tsutaya. 
Fine condition and color. : 
TOTO SUKIYAGASHI AFTER SNOW. 
Signed, full margins and all seals. Pub. T'sutaya, and printed 
in 1859. 
FIRST ISSUE: “36 Views.’ One of the finest examples of this. snow 
print that has been offered. The River of beautifully graded blue of soft 


luminosity and the snow of unexcelled purity, with clear registration. A 
moth-hole in the sky has been carefully filled. 


BOSHU HODA BEACH: ‘‘36 VIEWS.”’ 
Fine impression. Pub. by Tsutaya. Signed. 


TWO PRINTS FROM THE “60 PROVINCES.” 
WAKASA: NETTING FLOUNDERS. 
Pontoon Bridge, Yechu Province, Toyoma. Engraver 


Horitake. Pub. by Yechibei. 
BOTH FIRST ISSUES, in flawless condition and color. 


KUNIYOSHI. 
TWO PRINTS FROM THE “HUNDRED POEMS.” 


TRAVELLERS ADMIRING TSUKUBANE WATERFALL. 
Signed, margins. Pub. Yehine. 


Very fine condition and unusually beautiful in color. 


100 POEM SERIES. Ono-No-Komachi. 
The poetess reclines on a hillside watching a swift rain bring 
the cherry blossoms down in a soft shower. 
Signed, sm. margins. 


LADIES BOATING ON A SUMMER EVENING. 
Passing under the bridge. 
Signed. Kuniyoshi. 


CHOHI ON NAGASAKA BRIDGE. , 
The famous Chinese warrior defending the bridge against 
thousands of the enemy. 
Triptych. Signed. 


Very good condition. 
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HIROSHIGE II. 

BIRD AND FLOWER BROADSHEETS. All 12x8¥%. 
AZALEA AND BIRDS. 

Fine color, 12 x 814. 


PEACH BOUGH OVER A STREAM AND BIRDS. 

SWEET FLAGS AND A PAIR OF BIRDS. 

JAVA SPARROWS AND CAMELLIA JAPONICA. 
CHRYSANTHEMUMS and SPARROWS. 

WEEPING WILLOW CHERRY BOUGHS AND SWALLOWS. 


CLOVE PINKS, BLUE KINGFISHER. Lilies and yellow 
Waetail. | 


CHRYSANTHEMUM AND SPARROWS. 
CHERRY BOUGHS AND GREEN-GRAY BUSH WARBLERS. 
PEONIES AND TITMOUSE. 

RIUSEN KUNISATO. 


Pupil of Tookuni. 


‘““BLUE’’ BIRD AND FLOWER PANEL. 
Very fine color and condition. . 
Signed, published by Marusei about 1840. 
A rare print. 
FOUR BIRD AND FLOWER PRINTS BY HIROSHIGE I. 
OCTAGONAL PANEL. Bird and flower. 
Black and grey tones. Lovely print in good condition. 
Signed, margins. 


248. GREEN WARBLER AND CAMELLIA. 


bo 
no 


Chuban. Signed. 


SPARROWS AND WEEPING WILLOW. 
Chuban in black and grey in good condition. Unsigned. 


CHUBAN FORM IN BLACK AND WHITE. 
Tortoise in the Stream. 
Signed. Pub. Marusei. 

Rare print in very good condition, 


FOUR PANEL PRINTS BY HIROSHIGE I, 
PANEL: CLEAR WEATHER .APTER SNOW. MATSU- 
CHIYAMA. 
Narrow Hosoye. 
Seal Ichiriusai. 


NARROW HOSOYE: THE JURISHA WATERFALL. Winter. — 
Yotsuya District, Toto Meisho. 
Signed. 


Bi; 
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FOUR PANEL PRINTS BY HIROSHIGE I—Continued. 


253. 


254. 


256. 


262. 


263. 


264. 


POEM OF HAKONE YAMA: EVENING MOON. 
Hiroshige in the seal. 
Hosoye, 10 x 434, 


Fine condition and color, a very rare print. 


LADY AT NIGHT BY THE BAMBOO. 


Hara from the Tokaido, mounted on one sheet with ‘* Monkey 
Bridge’’ by Hogetsu in 1875. 
Two narrow hosoye (2). 


KUNISADA: TRIPTYCH. 


FOUR LADIES BOATING ON SUMIDA GAWA. 
Two ladies on the river bank. 
By Kunisada. Pub. Sanoki. 


THREE LADIES VIEWING LILY FLOWERS. 
At Famous Horikiri lily pond. 
By Kunisada Toyokuni. Pub. Jokiu. 


HIROSHIGE’S “TOKAIDO HARIMAZE.” 
From Nihonbashi to Kio. Complete in Twelve Sheets. All 


first editions and beautiful in color. Published by Marusei 
in 1850. Broadsheets. 


NIHONBASHI, SHINAGAWA, KAWASAKI 
The three on one sheet offset by a beautiful panel in black. 


KANAGAWA, HODOGAYA, TOTSUKA. 
Fujisawa and Hiratsuka. Undivided and beautiful original 
impression. 


OISO, ODAWARA, HAKONE, MISHIMA AND NUMAZU. 
Beautifully printed on one sheet in 1850 by Marusei. 


HARA, YOSHIWARA KANBARA. 
Yui and Okitsu. Undivided on one sheet. 


YEJIRI, FUCHU, MARIKO. _ 
Okabe and Fujiyeda, one a fine black which offsets the soft 
original coloring of the remaining four views. 


SHIMADA. NISAKA AND KANAYA. 
Ford at Kanaya is very fine and the rich blue of the back- 
ground of the Temple Bell above is rarely found. 


KAKEGAWA, FUKUROI, MITSUKE. 
Hamamatsu and Maizaka. All beautiful variations of the 
better known Tokaido, printed on one sheet. 


ARAI, SHIRASUKA, FUTAGAWA. 
Yoshida and Gioyu. Fine color. 


rat 
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HIROSHIGE’S “TOKAIDO HARIMAZE’—Continued. 
265. 


266. 
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269. 


AKASAKA, FUJIKAWA, OKAZAKI. 
Chiriu and Narumi. The ‘Snow Print,’’ the gourd-shaped 
print in black and the silk drying on the tree are especially 
lovely. | 


MIYA, KUWANA, YOKAICHI. . 
Ishayakushi and Shono, with a fine ‘‘Fan Print’’ and one in 
black reserve. ' 


KAMEYAMA, SEKI, SAKANOSHITA. 
Tsuchiyama and Minakuchi. Four are divided by a very fine 
central narrow black panel. 


ISHIBE, KUSATSU. 
Otsu and Kio. One a lovely blue water view with sailboats. 
These Marusei printings are the best of their kind. 


KOKA. 
Japanese Contemporary Artist. 


LARGE HEAD: Onoye Matsusuke, a well known modern Actor as 
Komoriyasuka, with a ‘‘bat,’’ the symbol of good luck, tattooed 
on his cheek. 

Signed. Pub. Watanabe. Flawless. 


(See Frontispiece) 


ITO SHINSUI. 
One of the best of the Moderns. 


UKIMIDO, ‘‘THE FLOATING TEMPLE’’ AT KATADA IN 
WINTER. | , 

From the ‘‘ Eight Views of Lake Biwa.’’ 

Signed, margins. 

A VERY FINE SNOW LANDSCAPE, the treatment of the snow 
covered pines especially to be commended and the dried brown reeds glisten- 
ing in the icy wind. No. 51 of a series limited to 200 impressions and con- 
sidered one of the finest examples of the modern art. Date, Taisho 6th 
Year, 1917. Published by Watanabe. 


MIT DERA IN A HEAVY RAIN. 
A Bell tower and foliage of great trees darkened and blown 
by the heavy rain. 
Signed, margins. 


TOYOKUNI I: PENTAPTYCH. 
THE DAUGHTERS’ REVENGE. Five sheet print. 

Jitsuyemon having been killed by Narukawa, his daughters, 
Oyuki and Osaji, with their servant, Tomozo, avenging their 
father in the presence of Kagawa Datewaki. 

Complete set. of the five sheets. Signed. 

The foreground of apple-green and a background of golden-rod yellow 
forms a wonderful background for the pure white of the robes tied with 
rich black. 

(See Illustration) 
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Yeizan Triptych. 


No. 274. 


Soere 


j KEISAI YEISEN. 

S 273. A LADY IN THE RAIN WITH A PURPLE UMBRELLA. 
Beautiful fresh color in this charming print. 
Signed. 


KIKUGAWA YEIZAN 
P, (274. ae CHILDREN CELEBRATION: Shichi ly Gorin 
an ; 
Boy of three and girls of five and seven on their way with 
their Mother to celebrate at the Temple. 
Signed. Publisher Yamamori. 


f Rare and early Triptych with the hair-dressing and the flesh lines strongly 
reminiscent of the work of Utamaro. 


(See Illustration) 


YOSHIKAZU. 
275. TRIPTYCH: THREE LADIES BY THE RIVER. 


Three Ladies under a Cherry Tree on the Sumida Bank. 
Signed: Publisher, Hamadaya. 


276. SHOGUN TARO YOSHIKADO. 
Showing his wonderful conjury of frogs to his men before 
starting to the War with Soma. 
Triptych. Signed Yoshikazu. 


Very fine condition and color. 


BOOKS. 
Japanese Illustrated Books. Plain and in Colors. 
nglish Reference Books on Japan. 


Note: English translations of vital points have greatly en- 
hanced the value of many of the Japanese Books. All such 
additions are carefully and neatly done in pencil or ink. 


ARTIST UNKNOWN. 
277. TOZA HITORI KEIKO: ‘“Teaching-Book of How to Draw 
Vegetables and Fruits.’’ Tall 8vo, dated 1810, publisher Joshuya. 


With pages in tints, showing all the tools, brushes, ete., some pages 
reminiscent of Haden’s etchings, “Hand Drawing,” “Hand Etching,’ as here 
is shown a hand with the proper sweep of the brush, etc. 


KOTOSAI BAIRIN. 
278. SAN SUI GAFU. 
Famous Views in Several Provinces. Printed in colors in tones 
of rose and blue. Date, 1816. 12mo. Some worm holes, but 
delicate original coloring and charming landscape designs. 


KONO BAIREI, 
279. ‘“‘ONE HUNDRED BIRDS AND FLOWERS.”’’ 

Set of Three Parts complete of Vol. I, these beautiful large 
double and single page color plates. Tall 8vo, Engraved by 
Uchida Kinyemon, printed by Ogawa Tazayemon, and published 
by Okura Magobei. Date, 1860. (3) 


P53) 


BOOKS—Continued. 
280. ‘£100 BIRDS AND FLOWERS.” 

Set of Three Parts complete of Vol. 2 of these beautiful Kwa- 
cho, in single and double page color plates. Tall 8vo, eng. by 
Uchida Kinyemon, printed by Ogawa Tazayemon and pub. by 
Okura: Magobei, in 1883. 

Includes the fine “Cock and Hen,” the “Mandarin Ducks,’ “Wild Geese 
in Flight,’’ and other noted plates. 


BAIKI. 
981. ZAN SETSU HENSUI: ‘‘Drawings in Chinese Style.”’ 
Ten plates very finely drawn and printed in black and tints. 
Sm. folio dated 1802. 


TANI BUNCHO. 
982. SHA-SHAN-RO GA-HON. ‘‘Flowers’’ printed on Chinese Paper. 
20 plates by Buncho of beautiful flower groups printed in color 
on Chinese Paper. Tall 8vo. Pub. by Izumiya Shojiro. Dated 
‘‘Bunka 14’’ (1817). 


Good registration and color and fine condition, each plate having Buncho’s 
seal. VERY RARE VOLUME. 


BUNSHO: 1862. 
983. KOKO MEIKA GAYEN. Pictures of Birds and Flowers. Vol. 1. 


Fans and many other charming designs, landscapes, ete., print- 
ed in colors. 12mo, 1862. (Dated). 


YUSAI CHIKUDO. : 
284. CHIKUDO GAFU: ‘‘Birds and Flowers.’’ 
Twenty pictures in color and black. Tall 8vo. Pub. by Fuji 
Magobel. 
Very fine condition and unusually beautiful bird and flower pictures, with 
the engraver, Higuchi Yohei, and the printer, Kasahara Sahei. 


COSTUME PLATES. 
DRAWINGS IN WATER COLOR. 


285. THE ROBES OF THE EMPEROR. By Ise Heizo Hirasada (the 
blacks), by Otsuka Ichiroyemon (the reds), and by Matsuoka . 
Hiejiro Tatsukata (the greens). 

Two companion drawings showing front and back of costume, 
with the signatures of the artists (3 pieces). 

An unusual instance of the work of three artists of about 1750, with all 
the explanations in regard to the robes written on by hand. This and the 


following show a complete set of the Robes of the Japanese Emperor and 
his attendant Noblemen. 


(See Illustration) 


286. COSTUME OF A COURT NOBLE OF THE FIFTH RANK. 


Rose colored brocade, front and back view (2 pieces). 
By the same artists. : 


287. THE COSTUME OF THE EMPEROR. 
Taupe and aubergine. Front and back views. (2 pieces). 
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289. 


290. 


291. 


292. 


293. 


294. 


296. 


298. 


COSTUME OF A COURT NOBLE OF THE FIFTH RANK. 
Also in rose color, in front and rear views. (2 pieces). 


COURT NOBLES COSTUME: WINTER ‘AND SUMMER. 
Two fine drawings with explanations. (2 pieces) 
COSTUME OF THE EMPEROR’S BODYGUARD. 
_Two drawings of costume in blue and orange brocades. Very 
rich and effective. (2 pieces). 
COSTUME OF COURT NOBLES. 
Two different, in burnt orange and pale green over a violet. 
Two drawings. 


COSTUMES OF ATTENDANTS OF A NOBLEMAN. 
Four different, beautifully finished. (4 pieces). 


CREST BOOK. Old Crest. Book. 
800 different forms, beautifully printed in black and white on 
soft paper. Obl. 12 mo. Date, 1750. 


DESIGN BOOK. 
YUHO BIJITSU OYO. ‘‘All Kinds of Designs. ’’ 
Complete. 8vo. Printed in color. Date about 1860. 
A pictured screen avith a “motif’’ of bears is of great beauty, the ‘Lion 
in Rage,” “Love Birds on a Cherry Bough,” and others are very fine. 
DRAWINGS. 
Artist and Date Unknown. 


ORIGINAL INK DRAWINGS. A volume of fluent sketches of 
birds, flowers, shells, fish, leaves, ete. Tall 8vo. 


‘ GENSOKAI. 
DESIGNS OF INRO: Medicine Cases. 
Complete in two volumes. 38 designs of old Inro printed in 
colors. Tall 8vo. Dated 1779. (2) 
Rare work with large plates printed in color in fine condition. 
GAKUSHO GOKIO. 
RANPU: ‘Drawings of all Kinds of Orchids.’’ 
___ Fifty pages of plates in black and white in fine condition. 
Tall 8vo. Dated 1804. 


The native orchids of Japan are the basis of some of their most beautiful 
designs. 

- . SUZUKI HARUNOBU. 

HARUNOBU. Catalogue of the Memorial Exhibition of the Work 
of Suzuki Harunobu on the 150th Anniversary of His Death. 
Small folio. Tokyo. Pub. by Sasagawa Rinpu, 1919. 

FIRST APPEARANCE AT AUCTION IN THIS COUNTRY of this 
book showing reproductions of 116 of the finest Harunobu’s in existence, 
with a Shiba Kokan and a few other contemporaries whose work is some- 
times mistaken for that of Harunobu (these with English pencilled transla- 
tions). The frontispiece is in color and the size of the books makes the 
facsimiles of great value. 
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301. 


303. 


304, 


306. 


HIDENOBU. ~ 
SHINBUTSU REIZO ZU: ‘‘1000 PICTURES AND NAMES OF 
BUDDHA.”’ 
5 vols., tall 8vo, printed in black and white. Engraver, Uchida 


Kinyemon ; publisher, Ogawa Tazayemon. Date 1783. 
Rare, in complete sets of the five volumes. In addition to the attitudes 
of Buddha, there are several pages of Temple Ornaments. 


HOKUGA: Pupil of Hokusai. 
RETSUSEN GAZO SHU. ‘‘Portraits of Well Known Poets’”’ 


(Men and Women). 
8vo. Date about 1840. 


Very fine illustrations in black and white, the figures full length, with 
text in shaped panels. Very clever and some delicately humorous whether 
intentional or not, as when several poets are found nodding or fast asleep 
over their volumes. 


HOKKEI. 
SUIKOGADEN. Complete in 3 vols. 

The well-known Chinese Warrior’s Story. Illustrated in fine 
color plates by Hokkei. Tall 8vo. Pub. by Kansendo. Dated 
1856. 

Rare when complete with all three volumes.. : 


HOKOSAI: A Kyoto Artist. 
GAZU H¥AKUCHIN: ‘‘100 Interesting Pictures.’’ 
Fine illustrations in black and white. 2 vols. Sm. folio. 
Dated 1764. Pub. Bungakudo. 


Remarkably fine printing of the many varied subjects of these two 
volumes. Original edition in pink covers. 


FAMOUS SET OF BOOKS BY HIROSHIGE I. 
KIOKA SHIKI JIN BUTSU. ‘‘Comie Poems of the Four Sea- 
sons. 2 


Complete in four volumes. Tall 8vo. Dated 1855. 
PRINTED IN COLOR. Very difficult to get this famous set of books 
complete in the four volumes and in such good condition. 


HIROSHIGE I BOOK COVERS. 
19 sheets of Titles of the Works of Hiroshige. Printed in 
colors. Sm. 8vo. Interesting designs. 


YEHON YEDO MIYAGE. Drum Bridge in Snow, Ravine and 
Waterfall, Cherry Picnic, Garden in snow and other landscapes 
printed in color. Vol. 4. 

12mo, fine condition. Dated 1850. Signed. Hiroshige 1. 


YEHON TEBIKIKUSA: ‘‘Teaching Book of Drawing by First 
Hiroshige.’’ Flowers, Fish and Landscape with Fuji printed in 
colors. 

12mo, good condition. Dated 1848. 
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BOOKS BY HIROSHIGE I—Continued. 


807. NIHONBASHI. FROM THE MARUSEI TOKAIDO. 


308. 


309. 


310. 


bid; 


312. 


Volume of 24 details illustrating the printing of Hiroshige’s 
Bridge at Nippon from the key block to the finished print in 
colors, issued by Marusei. No. 1. Published by S. Watanabe, 
Tokyo. | 

Very interesting to the Collector as here can be seen the details necessary 


for the printing of a famous example of Hiroshige’s Marusei Tokaido in the 
original size. 


‘ 


HIROSHIGE I. A collection of 16 different envelope designs. All 
signed and with his different seals. 1. Riusai. 2. Ichiriu. 3. 
Tokai. 4. Nakaboshi. 

S8vo. Mounted in an 8vo. book. 

An exceedingly scarce collection. The word “envelope” hardly conveys the 
proper idea, here are 16 charming little panels, rather like the Tanzaku or 
Poem-Cards, including two very delightful little hird and flower panels. TO 


GET HIROSHIGE’S FOUR SEALS IN SUCH FORM IS VERY DIFFI- 
CULT. ; 


YEHON YEDO MIYAGE. HIROSHIGE I. ‘‘Picture Views of 
Yedo.’’ 
Vols. 2, 4 and 6, with plates printed in color and in fine con- 
dition. 3 vols.,12mo. Dated 1850. 
Many landscape studies similar to Hiroshige’s noted broadsheets of snow, 


rain and wind will be found in these volumes, including a cluster of Cherry 
Blossoms with Fuji of great beauty. 


YODOGAWA FERRY FROM THE KYOTO MEISHO. By 
Hiroshige I. ; 
A volume showing the many processes and blocks necessary for ~ 
color printing. Size of the original with the final plate in colors. 
Published in Tokyo by S. Watanabe. 


A famous moonlight print. 


PRIVATE COLLECTION OF NOSATSU. 
NOSATSU BY HIROSHIGE. Diamond Seal, Yoshitsuna, Yoshi- 
mori, and others. <A large Private Collection of 930 different 
kinds of Nosatsu. Printed in colors and mounted in two folio 
volumes. Date about 1850. 

The “‘Nosatsu” prints are specially made as ordered by members of the 
Nosatsu Club. As members, each must have his name printed in “Nosatsw” 
to exchange at their monthly meetings. After which they visit and worship 
at many temples, pasting the Nosatsu on the walls. A few of the members 
keep a collection of these historiated names (and some are charmingly 
illustrated), but as usual with temporary things of this character they 
disappear, AND SUCH A COLLECTION IS OF THE UTMOST RARITY. 
As color studies alone they are of great value. 


KATSUSHIKA HOKUSAI. 
BAN SHOKU ZUKO. Designs for Robes. : 

5 vols. About 300 pages of designs for artisans in black and 
white, some in color and tint. Tall 8vo. Published by Suharaya 
in 1835. (5) ag 

Original issue filled with rare, interesting, and often intricate designs 
beautifully worked out. Cloth case. 
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BOOKS—Continued. 
313. FUGAKU HYAKUKEI 100 FUJIYAMA: ‘‘Set of the 100 Views 
of Fuji.’’ By Hokusai. 
Complete in 3 volumes. 8vo. Printed in fine register in warm 
grey tones and black. Dated 1834. 


THE FIRST EDITION IN FINE CONDITION. The publisher, 
Yeirakuya, and the engraver, Yegawa Sentaro. Bxcessively rare in good 
copies of the first edition with all the famous prints “Fuji in Lightning,” 
“Ruji in Snow Storms,” “Great Wave,” “Drum Bridge,” “Rain Storm,” 
etc., in their original condition as issued. The Introductory Notice is one 
of the great pieces of literature. In it Hokusai compares himself with 
Fuji, “all solitary like the lonely mountain, and he wants his name to be 
as high as its peak—so beautiful is the Mighty Mountain, like silver in 
winter for snow, in moonlight filled with white beauty, and sometimes steep 
and dangerous. Hokusai’s soul is in this book to show these views of the 
sacred mountain.” On plate 138, Vol. Il, appears Hokusai’s portrait of 
himself painting his Beloved Mountain. 

(See Illustration) 


314. HOKUSAI’S MANGWA. Complete in 14 vols. 8vo. Pub. in 
1812 by Yeiraku Ya Toshiro of Yedo. (14 pieces). 


Excessively rare to sectire in the first (1812) edition, and in fair con- 
dition. These volumes crowded with sketches showing Hokusai’s varied 
genius, and printed in tints are well known. 


315. YEHON AZUMA ASOBI: ‘‘Famous Yedo Views.’’ > 
3 vols., complete, printed in color. Tall 8vo. Pub. by Tsutaya 
Iubei. Dated 1802. 


Landscapes, groups, interiors and exteriors make up three delightful color 
plate books by Hokusai. 


316. BAN SHOKU ZUKO: DESIGNS FOR ROBES. 
Vol. 3, 58 pages of designs for artisans in black and white, with 
a few in color and tint. Tall 8vo. Published by Suharaya in 
1835. 


Charming and interesting designs. 


317. BOOK OF DESIGNS FOR LACQUER COMBS AND SMOKING 
PIPES. Obl. 12mo. 
Illustrations in black and white. Publisher Yeizudo. Dated 
1822. Some lower parts of pages a little rubbed, but containing 
a wealth of original designs. 


318. YEHON HAYA SHINAN. ‘‘Quick Teaching Drawing Book.’’ 
Flowers, Birds, Insects and Figures printed in colors. 
12mo. Date about 1835. 


319. HOKUSAI GAFU. 3 vols. complete. 
Very fine impressions printed in three colors. Published by 


Izumiya Ichibei. Date 1849. Orange colored covers. 
VERY FINE CONDITION, with all the famous compositions in land- 
scapes, groups, birds and flowers for which the volumes are famous. 
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~BOOKS—Continued. 
uk YAWA HYAKURI. 
320. SHOZOKU SHOKU BUN ZUYE. ‘‘Robes of a Nobleman’s 
a Family.’’ © 
2 vols., tall 8vo. Dated 1816. 


VERY RARE. Showing the designs of robes and many different brocades 
in color plates, with the proper fans, swords and other accessories. 


SUHARAYA ICHIBEI: Publisher. 
321. KANYOSAI GAFU. ‘Brush Stroke Work in Black and White.’’ 
2 vols., complete. Date 1760. 


Fine examples of simple brush work in large double page plates showing 
- marvelous facility in so delineating landscapes, birds, flowers and fruit. 


SHOJO KIOSAI. 
322. YEHON YAMATO NISHIKI: NO DANCING. Complete in 3 
volumes. 8 vo. 
Thirty pictures in color of this most famous Japanese Native 
Dance in which their greatest artists have taken part. Date 
about. 1870. 


Books on the No-dance are very rare. 


KOBAIYEN. 
323. KOBAIYEN BOKUFUW. 4 vols. complete. 

Catalogues of Designs of Japanese Ink. Tall Svo., black and 
white. 1742. Brocade ease. 

Privately issued, not for sale. Kobaiyen’s Ink Shop was established in 
the 14th Century and remained the largest brush and ink shop in Japan 
for generations. These books issued in 1742 are filled with very rare and 
interesting designs. 


YAMAMURA KOKA AND MACHIDA HIROZO. 
324. SHIBAI NICHIKIYE SHUSEI. ‘‘Colleetion of Theatre Prints.’’ 


300 illustrations 4to, cloth, bound in English fashion, Pub- 
lished by Seikasha, 1919. | 


The book has been rendered of the utmost value to the collector as every 
print has written (ink) very clearly the name and date of the artist under- 
neath the picture. Commencing with 1697 and the Primitives, the illustra- 
tions continue chronologically to Yoshitoshi in 1892. 


TOYOKUNI KUNISADA. 
325. TOYOKUNI TAMA GIOKU HITSU. . 
Fifty pages of Birds, Flowers and Figures in Black and White. 
Complete. 8vo. Published by Minoya, about 1850. 


Books illustrated by the Ukiyoye Artist are very scarce. 


KUNISADA SKETCH BOOKS. 
326. TWO VOLUMES OF ‘“‘HAND DRAWN” FIGURES. By Kuni- 
sada. 
85 pp., tall 8vo., with countless studies of figures drawn with 
pen, or brush. (2) 


Such a volume by a well-known ukiyoye artist is exceedingly rare. 
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BOOKS—Continued. 


327, 


328. 


329. 


330, 


331. 


332. 


333. 


334, 


339. 


336. 


FUJIWARA MASAOMI. 
SHOZOKU SHOKUBUN ZUKAI. 
- Color and Brocade Designs of the Robes of Noblemen. Two 
books complete in one volume. Tall 8vo. Dated 1801. 

A very rare volume where the color printing is so fine as almost to re- 

produce the texture of the silk of which the robes were made. 
KITAYO KEISAI MASAYOSHI. 
SHASHIN KACHO. Birds, Flowers. 

Printed in color. 3 vols.,in 1, 8vo. Date, 1805. 

Very fine color, published by Izumiya Ichibei, and the engraver Sakuragitei 
Tsuneharu. The original impression of all these fine bird and flower books 
is very rare. ‘ 

SOGA RIYAKUGASHIKI. ‘‘Flowers in Color.’’ Tall 8vo. Pub. 
Suharaya Ichibei. Dated 1813. 


Beautiful original edition of these fine flower plates printed in color of 
Masayoshi. 
MARUYAMA OKIO.: 

DAN O GAFU. Wonderful Drawing of Okio. Complete in two 
volumes printed in tints and color. Sm. folio, cloth case. Pub. by 
Yoshida Shinbei. Dated 1837. 

Fine condition and very rare, complete in two volumes. 
OWARIYA: Publisher. 
CREST BOOK: OWARIYA PUBLISHER. 1832. 
900 different forms of Crests. Obl. 12mo. 


RETSUSEN. 
RETSUSEN ZUSAN. ‘‘Portraits of Well-known Poets.’’ 3 vols. 
complete. , 
Engraver, Omorikihei. Publisher, Nishimura Ichiyemon. (3) 
Page portraits in black and white, very fine condition and printing. 
SEIUNDO OF YEDO: Publisher. 
CHIKU-FU: ‘‘All Kinds of Bamboo.”’’ 


78 pages of charming designs by an unknown artist. Tall 
8vo. Dated, 1804. 


5 SONAN. 

SONAN GAFU: ‘‘Bird, Flowers, Trees and Animals in Color.’’ 
Tall 8vo. Pub. by Kobayashi Shinbei. Dated, 1835. 
Very fine and interesting examples of early color plates. 

TASAKATI SOUN. 

MORNING GLORIES IN THE NATURAL COLORS. 

Forty-eight different kinds of Morning Glories, each flower in 
its natural color. 2 vols., 12mo., pub. by Naritaya. Dated, 1854. 


The single and many petalled varities unknown to us here in beautiful 
color plates. 


SUHARAYA: Publisher. 
CREST BOOK. 


Old crest book with 2,000 different forms in black and white. 
Thick 12mo. Dated, 1856. 
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~~ BOOKS—Continued. 
YAWA HYAKURI., 
320. SHOZOKU SHOKU BUN ZUYRE. 
Family. ’’ . 
2 vols., tall 8vo. Dated 1816. 


, VERY RARE. Showing the designs of robes 
in color plates, with the proper fans, swords a 


‘‘Robes of a Nobleman’s 


and many different brocades 
nd other accessories. 


SUHARAYA ICHIBEI: Publisher. 
321. KANYOSAI GAFU. “Brush Stroke Work in Black and White.’’ 
. vols., complete. Date 1760. 


Fine examples of simple brush work in large double page plates showing 
marvelous facility in so delineating landscapes, birds, flowers and fruit. 


SHOJO KIOSAI. 
322. YEHON YAMATO NISHIKI:*NO DANCING. Complete in 3 
volumes. 8 vo. 
Thirty pictures in color of this most famous Japanese Native 


Dance in which their greatest artists have taken part. Date 
about 1870. 


Books on the No-dance are very rare. 
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KOBAIYEN. 
323. KOBAIYEN BOKUFU. 4 vols. complete. 


Catalogues of Designs of J apanese Ink. Tall 8vo., black and 
white. 1742. Brocade case. 

Privately issued, not for sale. Kobaiyen’s Ink Shop was established in 
the 14th Century and remained the largest brush and ink shop in Japan 
for generations, These books issued in 1742 are filled with very rare and 
interesting designs. 


YAMAMURA KOKA AND MACHIDA HIROZO. 
324. SHIBAI NICHIKIYE SHUSEI. ‘‘Collection of Theatre Prints.’ 

300 illustrations 4to, cloth, bound in English fashion. Pub- 
lished by Séikasha, 1919. 

The book has been rendered of the utmost value to the collector as every 
print-has written (ink) very clearly the name and date of the artist under- 
neath the picture. Commencing with 1697 and the Primitives, the illustra- 
tions continue chronologically to Yoshitoshi in 1892. 
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TOYOKUNI KUNISADA. 
325. TOYOKUNI TAMA GIOKU HITSU. 
Fifty pages of Birds, Flowers and Figures in Black and White. 
Complete. 8vo. Published by Minoya, about 1850. 


Books illustrated by the Ukiyoye Artist are very scarce. 


KUNISADA SKETCH BOOKS. 
326. TWO VOLUMES OF ‘“‘HAND DRAWN’’ FIGURES. By Kuni- 
sada. ; 
85 pp., tall 8vo., with countless studies of figures drawn with 
pen, or brush. (2) 


Such a yolume by a well-known ukiyoye artist is exceedingly rare. 
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BOOKS—Continued. 


327, 


328. 


329. 


330. 


331. 


332. 


333. 


334. 


339. 


336. 


FUJIWARA MASAOMI. 
SHOZOKU SHOKUBUN ZUKAT. 


Color and Brocade Designs of the Robes of Noblemen. ‘Two 


books complete in one volume. Tall 8vo. Dated 1801. 

A very rare volume where the color printing is so fine as almost to re- 

produce the texture of the silk of which the robes were made. | 
KITAYO KEISAI MASAYOSHI. 

SHASHIN KACHO. Birds, Flowers. 

Printed in color. 3 vols.,in 1,8vo. Date, 1805. 

Very fine color, published by Izumiya Ichibei, and the engraver Sakuragitei 
Tsuneharu. The original impression of all these fine bird and flower books 
1S very rare. 

SOGA RIYAKUGASHIKI. ‘‘Flowers in Color.’’ Tall 8vo. Pub. 
Suharaya Ichibei.. Dated 1813. 

Beautiful original edition of these fine flower plates printed in color of 
Masayoshi. 

MARUYAMA OKIO. 

DAN O GAFU. Wonderful Drawing of Okio. Complete in two 
volumes printed in tints and color. Sm. folio, cloth case. Pub. by 
Yoshida Shinhei. Dated 1837. 

- Fine condition and very rare, complete in two volumes. 
OWARIYA: Publisher. 

CREST BOOK: OWARIYA PUBLISHER. 1832. 

900 different forms of Crests. Obl. 12mo. 


RETSUSEN. 
RETSUSEN ZUSAN. ea wii of Well-known Poets.’’ 3 vols. 
complete. 


Engraver, ee et Publisher, Nishimura Ichiyemon. (3) 
Page portraits in black and white, very fine condition and printing. 


SEIUNDO OF YEDO: Publisher. 
CHIKU-FU: ‘‘All Kinds of Bamboo.’’ 


78 pages of charming designs by an unknown artist. Tall 
8vo. Dated, 1804. 


SONAN. 
SONAN GAFU: ‘‘Bird, Flowers, Trees and Animals in Color.’’ 
Tall 8vo. Pub. by Kobayashi Shinbei. Dated, 1835. 


Very fine and interesting examples of early color plates. 


TASAKATI SOUN. 
MORNING GLORIES IN THE NATURAL COLORS. 
Forty-eight different kinds of Morning Glories, each flower in 
its natural color. 2 vols.,.12mo., pub. by Naritaya. Dated, 1854. 


The single and many petalled varities unknown to us here in beautiful 
color plates. 


= 


SUHARAYA: Publisher. 
CREST BOOK. 


Old crest book with D ,000 different forms in black and white. 
Thick 12mo. Dated, 1856. 
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BOOKS—Continued. 
TAYAKINSUKE. 
337. CRESTS OF NOBLE FAMILIES. 


520 different forms of the Crests of the old Japanese Nobility 
drawn by Tayakinsuke. Obl. 8vo., 2 vols. in 1, pub. by Kawa- 
chiya. Dated, 1762. 


A little time worn but filled with beautif 


ully printed examples of Crests 
of the Nobility. 


TOKEI. 
338. MEIKA GAFU. 
Collection of Drawings by Well-Known J apanese and Chinese 


ee copied by Tokei. 2 vols., sm. folio (new covers). Dated 
1812. | 


In black and white and two-color printing including a Monkey by Sosen, 
Okyo and 100 other old artists) VERY RARE BOOKS and valuable as 
containing early copies of paintings that otherwise have disappeared. 

TORIYAMA SEIKIYEN TOYOFUSA. 
Assisted by Shiko, Sekicho and Gesha, his Pupils. 
339. TORIYAMA SEKIYEN GAFU. 14 plates in color. 

Folio, wonderful drawing and color, but some moth holes. 
Dated Anyei, 3rd year (1774). 

1 VERY RARE BOOK, with all the data. Signed and with seals of the 
artists, and with the Hngraver, Riokukodo Toyei, the Printer, Tsuruoka 
Nanri, the Publisher, Yenshuya Yashichi and the Owner of the Wood 
Blocks, Yuriyen Toshiu. Fine example of early color printing. 


TOYOSHIGE AND HARUNOBU (GAKUTEI). 
340. COMIC PICTURE BOOK. 
Very clever illustrations in black and white. 12mo. Dated, 
1850. Pub., Yamaguchi Tobei: 


Very interesting volume, as the name ‘““Toyoshige” is the early (and real) 
name of Gosotei Hongo Toyokuni, or Toyokuni II (not Kunisada). 


TAKEOKA TOYOTA: Publisher. 
341. PRINTS OR UKIYOYE FROM JAPANESE COLLECTIONS. 
Reproductions from the originals of fine prints and paintings 
mainly in Japanese Collections. Tall 8vo., monochrome, 1918. 
The variation of Hiroshige’s Monkey Bridge, the first state of Ohashi Rain, 
with three rafts, etc. The names of all artists of all paintings (which are 
all by print-artists) as well as prints have been clearly added in ink. 


UNSHITSU. 
342, SAN SUI CHO. ‘‘ View of Mountains and Seas.’’ 


Sixty pages. 12mo, printed in three colors. Pub. by Suhara- 
ya. Dated, 1823. . 


KEISAI YEISEN. 
343. KEISAI SOGA. Vols. 3, 4 and 5. 
Fish, birds, flowers, animals and figures, beautifully printed 
in colors in these volumes. 3 vols., tall 8yo. Publisher, Yeira- 
kuga, in 1842. 


Yeisen’s Bird and Flower plates are very much sought for. 
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- BOOKS—Continued. 


344. 


345, 


346. 


347. 


348, 


549, 


390, 


FLOWERS, BIRDS AND ALL KINDS OF DRAWINGS. 
Fifty-six pages in black and white. Sm. 8vo. Pub. by Honya 
Matasuke. Dated, 1848. By Keisai Yeisen. 


YOSHIDA YA: Publisher. 
CREST BOOK. Yoshida ya, Publisher. 
Old Crest Book with 936 different designs in black and white. 
Thick sq. 12mo. Dated, 1849. . 


MAYSUOKA YUKIYOSHI. 
YATSUONO TSUBAKTI. ‘Designs of Many Temples’ Treasures.”’ 
Fifty-four pages of illustrations, many printed in colors. Date 
about 1800. Sm. folio. 


Explanations of many of the designs are pencilled neatly on slips and. 
inserted adding greatly to the intelligent interest in these remarkable 
designs, 


NO DANCING BY YUSAI CHI HARU. 


BURAKU ZU. Illustrations of No Dancing. 


Thirty-nine acts printed in colors. Sm. folio. Dated, 1823. 

Fine condition and color. Books on the No-Dance are very rare. The 
dignity of the various movements are here well represented and printed in 
color, a single figure to each page, thus showing in detail the splendid 
richness of the costumes. 


KIMONO DESIGNS. Taken from the old and rare patterns, of 
unusual design, in black and white. 12mo., 1895. 


OLD AND RARE PAINTINGS. 
KOKKA TIKAN DO. Rare Paintings and Carvings. 
18 folio plates reproducing the rarest old Carvings and Paint- 
ings of primitives of the Buddhas and Kwannons in the Great 


Japanese Temples. Folio. 
Kach plate is accompanied with an English translation neatly pencilled on. 


SAMPLE COLOR BOOK OF PAPER FOR ODES. 
48 colors and color-combinations (4 to a page) in a very in- 
teresting volume printed in colors. 8vo. Date, about 1750. <A 
few worm-holes. 


STONE PRINTS. 20 illustrations in white on black reserve. 8&vo.. 


nicely bound in wood covers. Date, 1874. 
This unsuual work shows the skill of the Japanese Artist in simple line 
work. ; 


STONE PRINTS. 15 illustrations similar showing the utmost 
skill. 


UKIYOYE OR PRINT MAGAZINE. 
~ No. 1, June, 1915, to No. 52, Feb., 1920. 52 pieces. . 8vo. 

Very valuable for the illustrations of prints of which there are several in 
each number, some in thé colors of the originals, under which are pencilled 
in English the names of the artist and his period, and very desirable for 
the examples of the primitives. 
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358. 


399. 


360, 


361, 


JAPANESE AUCTION CATALOGUES. 
PRINCE KONOYE’S TREASURES. 
Sold at Tokyo Art Club, June 3, 4,8, 9, 1918. 2 parts illus- 
trated. 3 
Part I is a priced catalogue (in yen) of 320 articles, paintings, objects of 
art, etc., fully illustrated. 


JAPANESE AUCTION SALE CATALOQUES. 
Pour illustrated catalogues of sales of Fine Art Collections held 
in Tokyo in 1916 and 1919. A few rare prints are illustrated. 
(4 pieces. ) 


JAPANESE AUCTION SALE CATALOGUES. 
Five illustrated catalogues of Auction Sales of Fine Arts held 
in Tokyo in 1918, including the collection of a Daimio. Mr. 
Horikawa, Mr. Takata, ete. 


MARQUIS IKEDA’S TREASURES. 
189 paintings, screen, lacquer, masques, ete., sold by auction at 
Tokyo Art Club, in 1915. . 


Illustrated catalogue with many translations of artists’ names. 


AKABOSHI (NOBLE FAMILY) TREASURES. Sold by auc- 
tion at the Tokyo Art Club. Illustrated. Catalogue of 300 arti- 
cles. 1916. 


ENGLISH BOOKS. Hee 
JAPANESE COLOR PRINTS. Album of Old Japanese Prints 
of the Ukiyoye School. Reproduced from the Collection of Ken- 
Ichi Kawaura. Folio in the original Japanese portfolio. Tokyo, 


Yoshizawa & Co., 1919. 

REPRODUCTIONS OF 425 of the rarest and finest examples in Japan. 
The foreword by J. S. Happer, who writes: “Here one may study prints 
rarely offered for sale. Besides many famous prints there are many which 
have never previously come under my observation, a fact which in @ measure 
attests their rarity.” THE EDITION WAS LIMITED TO 150 COPIES 
ONLY and under each print, ALL ARTISTS, TITLES, DATES, MBPAS- 
UREMENTS AND OTHER DESCRIPTIONS ARE IN ENGLISH. The 
large volume enables many of the prints to be reproduced almost to size. 


HIROSHIGE. 
PROCESS OF WOOD CUT PRINTING. 
MAISAKA. 
A. volume showing the ten plates and twenty printings neces- 
sary to complete this well-known print of the bamboo rafts in 


winter and snowy village on the bank. 
Size of the original, with the final plate in colors. Published in Tokyo by 
S. Watanabe. : 


KINKO HAKKEI. 

A volume showing the many different woodblocks and the 
process of printing this famous example. Size of the original 
with the final plate in colors. Published in Tokyo by S. Wata- 
nabe. 
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HIROSHIGE—Continued. 
362. HIROSHIGE LI. Catalogue of ite Memorial Exhibition of Hiro-. 
\ shige’s Work on the 60th Anniversary of his Death. 87 pages of. 
prints from noted Japanese collections. Tall 8vo. Tokyo, 5. 
Watanabe, 1918. 4 


INVALUABLE FOR REFERENCE, giving correct Japanese Spelling, — 
English titles, and preliminary articles in Wnglish by Mr. Happer, Uchida, © 
Noguchi, and others. Dates are given, lists of the landscape series and other 
authoritative information. The edition was limited to 275 copies and the 
book is already out of print. , 


363. JAPANESE PERIODICAL IN ENGLISH. ‘‘Japan, formerly} 
the Musashino.’’ No, 53 (Meh. 1915), Nos. 595 to 58, 60 and 61 


(CNovgloloucaeh pieces, no longer published. 7 
An illustrated magazine attempts to “foealize and interpret things® 
Japanese to foreign visitors.” 1 


364. JAPAN: formerly the Musashino. Nos. 64 (Feb. 1916), 65, 67, 
68, 70, 71 and 73 (Nov. 1916). 7 pes., no longer published. . 

Dolls’ Festival, Boys’ Festival, Flower number and many other illustrated 4 

articles of interest to print lovers. 


365. IMPERIAL THEATRE TOKYO. PROGRAMMES. : 
51 Programmes of the Imperial Theatre, Tokyo, various num-— 
bers from 1914 to 1920. 4 
All published in English and containing synopsis of the plays; Chobei and 
(jompachi (famous Lovers) ; Soga Revenge, 47 Ronin, ete., and many other - 
stories familiar to print lovers. 


366. AUDSLEY (G. A.) and BOWES (J. L.) q 
The Keramie Art of Japan. Plates in colors of Porcelains, etc. 
Roy. 8vo, cloth gilt. London, 1881. 


367. JAPAN. Transactions and Proceedings of the Japan Society, 
London. Vol. 1. 8vo. London, 1893. 4 

Jontaining illustrated articles on the Naturalistic Art of Japan, Ju- Jitsu, 

Crepe Printers, ete. ; 


368. BING (S.). Artistic Japan: A monthly illustrated Journal of 
Arts and Industries. English Edition by M. B. Huish. 6 vols.,” 
folio, rubbed. London, n. ok ¥ 

Simperuly produced wath more than SO plates in the colors of the originals 
from Prints, Paintings, Porcelain, Lacquer, Enamels, ete., and many text® 
illustrations. Anderson, Burty, Gonse, Duret, De Goncourt and many others 
contributed the text. Long out of print and very scarce nad valuable to the — 
Japanese collector. ) 


369. JAPANESE ILLUSTRATION. A History of the Arts of Wood 
Cutting and Colour Printing in Japan. By E. F. Strange. Plates” 
plain and colored. 8vo. London, 1897. | 


Searce. Strange’s books are among the most valuable works of reference — 
in the English language on the subject of Japanese Color Printing. 
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376. 


Cc. W. Bartlett. 

Bay of Ceylon, Moonlight. 
Twilight Fuji, Mihono Matsubara. 
Fishing at Ushise. 
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BOOKS—Continued. . 
370. BINYON’ (LAURENCE). A Catalogue of the Japanese and 


371. 


373, 


374. 


376. 


Chinese Woodeuts in the British Museum. Plates plain and 
colored. 4to. London, 1916, 

Chapters on dates, States, variations, reprints and forgeries, an ex- 
haustive catalogue. With index. signatures of the artists and a key. Perhaps 
the most practical and valuable of the modern works of reference on Japanese 


Prints. 

KOEHLER (S. R.) AND TOKUNO (T.). Japanese Wood Cutting 
and Wood-Cut Printing. Monograph excerpt of 25 pages from 
the U. S. Nat. Museum Publications. Plates showing the Tools, 
including the Baren, method of registration, etc. S8vo, bound in 
cloth, Wash. n. d. (1892.) 


Very scarce and valuable illustrated monograph, almost unknown to 
collectors on account of their unfamiliarity with the National Museum 
publications. 


PAIR OF SILVER GAKU. 
Or Votive Tablets coated with silver leaf used for p background 
for designs. Or would make a lovely two-panel table sereen. 
iC Serna 


SILVER LEAF GAKU OR VOTIVE TABLET. 


On which is mounted a print in black and white. 
Daruma in meditation. 


/ 


FOUR SILVER GAKU. 14 x 23 inches, 
Would make a good four-panel silver leaf sereen. 


C.- W.. BARTLETT. 
Modern Color Print Artist Working in Japan. 
FUJI FROM SHOJI PLAINS: MOONLIGHT. 
A most beautifully printed impressionistic view, the rising 
pale blue and lilae mist in gauffrage. 
Signed, margins, published by Watanabe, in 1916, in a limited 


issue. Slight defect in paper in the moon. 
One of the finest examples of modern color printing. 


FISHING WITH NETS AT USHISE. aie 
Pale tones of blue and blue-grey with rippling, sparkling sun- 
line in gauffrage. 
Signed (monogram), Pub. Watanabe, 1916. 
(See Illustration ) 


TAJ-MAHAL, AGRA. ty 
Fine coloring and composition. 
Signed, margins, Watanabe, 1916. 


.. TWILIGHT: MIHONO MATSUBARA; near Okitsu, a station 


on the Tokaido. Water view of Fuji. 
Superb tones of twilight blues. 


Signed (monogram), pub. Watanabe, 1916. 
(See Lllustration) 
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C. W. BARTLET T—Continued. 


379, 


350. 


3385. 


389, 


SPRING VIEW AT GOJO AHASHI, KYOTO. 
People meeting and passing on the Bridge. | 
Signed, margins, published by Watanabe, in 1916, in a limited 
issue, 
UDAIPUR, INDIA. 
A marble gallery by a lake. 
Signed, margins, pub. by Watanabe in 1916. 


Very fine color and composition. 


UDAIPUR, INDIA. Another view. \ 
Equally fine in color. 
Signed, margins, pub. by Watanabe in 1916. 


BIRDS AND FLOWERS. 
ORCHIDS AND YELLOW CANARIES. 6% x 414. 
Peach Blossoms and Grey Bird. 
- Each signed, margins, published Manmayo, 1850. (2) 


MORNING GLORY AND SISKIN. 
Camelia and White Throat. (2) 

KINGBIRD AND MAPLE. . 
Willow, bie rir Cherry and Swallows. (2) 

SWEET RED AND PURPLE FLAG AND KINGFISHER. 
Lily and Wagtail. (2) 


PEONIES AND MANCHURIAN GREAT TIT. 
Wild Rose and a Pair of Thrushes. (2) 


PLUM BLOSSOMS AND WARBLER. 


Pine, Fujiyama and Stork. (2) 


GAKUTEI. 
CALENDAR SURIMONO FOR THE YEAR 1824. 
In remarkable and pristine condition and color. 
Signed. Dated. 
(See Illustration) 
HASUI. 
Contemporary and Noted Japanese Artist. 
AUTUMN DAY ON THE MOUNTAINS SHIWOBARA. 
Upland landscape in red and browns, in contrast with the deep 
blue of the horizon hills near the Hot Springs. 
Signed, margins, narrow oblong. Date 1919. 18 x 6%. 


EVENING VIEWS AT KOGA RIVER BANK. 
By Hasui, 1919. 


VIEWS OF KATSURA JIMA (ISLAND), near Matsu Shima. 
Publisher Watanabe, 1919. 
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BOOKS—Continued. 

370. BINYON (LAURENCE). <A Catalogue of the Japanese and ° 
Chinese Woodcuts in the British Museum. Plates plain and 
colored. 4to. London, 1916. 

Chapters on dates, states, variations, reprints and forgeries, an ex- 
haustive catalogue. With index, signatures of the artists and a key. Perhaps 
the most practical and valuable of the modern works of reference on Japanese 
Prints. 

371. KOEHLER (S. R.) AND TOKUNO (T.). Japanese Wood Cutting 
and Wood-Cut Printing. Monograph excerpt of 25 pages from 
the U. S. Nat. Museum Publications. Plates showing the Tools, 
cluding the Baren, method of registration, etc. S8vo, bound in 
cloth, Wash. n. d. (1892.) 

Very scarce and valuable illustrated monograph, almost unknown to 


collectors on account of their unfamiliarity with the National Museum 
publications. 


372. PAIR OF SILVER GAKU. 
Or Votive Tablets coated with silver leaf used for a background 
for designs. Or would make a lovely two-panel table screen. 
Vaex 23°, 


373. SILVER LEAF GAKU OR VOTIVE TABLET. 
On which is mounted a print in black and white. 
Daruma in meditation. 


374. FOUR SILVER GAKU. 14 x 23 inches, 
Would make a good four-panel silver leaf screen. 


C. W. BARTLETT. 
Modern Color Print Artist Working in Japan. 
FUJI FROM SHOJI PLAINS: MOONLIGHT. 
A most beautifully printed impressionistic view, the rising 
pale blue and lilae mist in gauffrage. 
Signed, margins, published by Watanabe, in 1916, in a limited 


issue. Slight defect in paper in the moon. 
One of the finest examples of modern color printing. 


3/6. FISHING WITH NETS AT USHISE. . 
Pale tones of blue and blue-grey with rippling, sparkling sun- 
line in gauffrage. 
Signed (monogram), Pub, Watanabe, 1916. 


(See Illustration) 
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377. TAJ-MAHAL, AGRA. 
Fine coloring and composition. 
Signed, margins, Watanabe, 1916. 


378. TWILIGHT: MIHONO MATSUBARA; near Okitsu, a station 
on the Tokaido. Water view of Fuji. 
Superb tones of twilight blues. 


Signed (monogram), pub. Watanabe, 1916. 
(See Illustration) 
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BARTLETT—Continued. 
SPRING VIEW AT GOJO AHASHI, KYOTO. 
People meeting and passing on the Bridge. 
Signed, margins, published by Watanabe, in 1916, in a limited 
issue, 
UDAIPUR, INDIA: : 
A marble gallery by a lake. 
Signed, margins, pub. by Watanabe in 1916. 


Very fine color and composition. 


UDAIPUR, INDIA. Another view. 
Equally fine in eolor. 
Signed, margins, pub. by Watanabe in 1916. 


BIRDS AND FLOWERS. 
ORCHIDS, AND YELLOW CANARIES. 6% x 4%. 
Peach Blossoms and Grey Bird. 
Each signed, margins, published Manmayo, 1850. (2) 


MORNING GLORY AND SISKIN. 
Camelia and White Throat. (2) 


KINGBIRD AND MAPULE. 
Willow, Weeping Cherry and Swallows. (2) 


SWEET RED AND PURPLE FLAG AND KINGFISHER. 
Lily and Wagtail. (2) 

PEONIES AND MANCHURIAN GREAT TIT. 
Wild Rose and a Pair of Thrushes. (2) 


PLUM BLOSSOMS AND WARBLER. 
Pine, Fujiyama and Stork. (2) 


GAKUTEI. 
CALENDAR SURIMONO FOR THE YEAR 1824. 
In remarkable and pristine condition and color. 
Signed. Dated. 
(See Illustration) 
HASUI. 
Contemporary and Noted Japanese Artist. 
AUTUMN DAY ON THE MOUNTAINS SHIWOBARA. 
Upland landscape in red and browns, in contrast with the deep 
blue of the horizon hills near the Hot Springs. 
Signed, margins, narrow oblong. Date 1919. 18 x 6%. 


EVENING VIEWS AT KOGA RIVER BANK. 
By Hasui, 1919. 


VIEWS OF KATSURA JIMA (ISLAND), near Matsu Shima. 
Publisher Watanabe, 1919. 
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395. 
388. 


Hiroshige. 
Gakutei. 


Snew 


Print. 
Dated Surimono. 


393. 


394, 


396. 


400. 


HIROSHIGE I. 
SURUGA STREET. ‘‘Yedo Meisho”’ Series, 
Showing the Mitsuri Dry-Goods Store. 


Signed, seal, Utagawa. Pub. Kinkakudo. 
FIRST ISSUE: IN VERY FINE COLOR. RARE when such a good 
copy. ' 


UYENO TO YEIZAN IN SNOW. Series ‘‘ Yedo Meisho.’’ 
Fine condition and color. Very rare. 


Signed, margins, publisher Aritaya. 
(See Illustration) 


MORNING MIST AT MISHIMA. 
From the Tokaido Series: Beautiful in color. 


Signed, two margins, pub. by Hoyeido, printed in 1834. 
First issue, very scarce. 


a 
RETURNING BOATS AT TSUKUDAJIMA. 
From the ‘‘Toto Meisho’’ series. Fine condition and color, 
with margins. . 
Signed, pub. Sanoki, signed Hiroshige, seal Ichiryusai, inspec- 
tion seal Tanaka. 


THREE PRINTS MOUNTED IN ONE SHEET. 
Yoshida, one of the ‘‘Panel Tokaido’’ by Hiroshige I; ‘‘Pup- 
pies in Snow’’ by Yoshimori, 1860, signed ‘“Kozan’’; and ‘‘ Boy 
and Banner’’ by the same. 


FIREWORKS RYOGOKU BRIDGE: Kyoto Meisho. 
Good impression with margins. 
Signed, seal Ichirusai. Pub. Sanoki. 


MATSUCHIYAMA. Rare print from the Toto Meisho. 
Signed, margins, seal Ichiriusai. Publisher Kiaku Do. 


EARLY WORK. ZENKOJI MIYAGE. COMPLETE. | 
Ten views of Zenkoji Temple in Shinano Province, made by 
special request. 
Signed ‘‘Toto (Yedo) Ichiriusai Hiroshigo ga.’’ (10 half- 
blocks.) 8 x 6. 


Very fine condition and beautiful in color, and exceedingly scarce, not 
more than two sets in this country. ‘“Asama Mt. appearing in the mist’ 
is illustrated. 


VERY RARE SET OF 3 NO SATSU. 

By First Hiroshige. Signed Uta-Shige | Hiroshige very seldom 
signed his pen name Utashige on prints. | 

No Satsu was specially ordered by Buddist and Shinto worshippers from 
print publishers in about 50 or more copies who pasted No Satus on the 
wall or pillars of the temple where they visit and worshipped. Both 
Buddha temple or shrine of Shinto. These three No Satus have never been 
used. Date, about 1830. ; 
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HIROSHIGE [—Continued. 


401, 


402. 


403, 


404. 


405. 


406. 


407. 


408, 


409. 


WHITE RAIN AT NIHONBASHI. - 
Fuji in the distance. . 
Signed, margins, little moth-hole, seal Ichiriusai. 

A very fine rain subject, and with the rain unusually sharp and clear. 
The name of the publisher ‘Kinkakudo” appears on the yellow parasol on 
the bridge. 


SHOKOKU MEISHO. Two quarter-blocks. 
Soshu Shichiri Beach and Hakone Hot Spring, mounted on one 
sheet. 
Signed, margins, pub. Aritaya. 4 x 6. 


HIROSHIGE’S TEA HOUSE SERIES. 
Two of these scarce prints in good condition. 
HORAITEL TEA HOUSE AT IKENOHATA., 

A baleony with Geishas and Youths playing games in the fore- 
eround. Beyond is a lovely view of budding plums and quiet 
blue water of Uyeno Pond. 

Signed, margins. Publisher: Fuji Hiko. 


Very fine condition. 
OGIYA TEA HOUSE AT OJI. 
A pretty print with the Geishas wading the Stream. Signed, 


margins, 
Fine copy published by Fuji Hiko. 


AFTER THE SNOW AT MASAKI: Toto Meisho series. 
Signed, margins, seal Utagawa. 
Publisher, Kikakudo. Very fine in color. 


SHIBA ZOJTO TEMPLE. Toto Meisho series. 


Signed, small margins. Pub. Sanoki. 


CHERRY BLOSSOMS ON SUMIDA BANK: Kioto Meisho. 
Signed, margins. Pub, Sanoki. 


TORII KIYOMITSU: 1735-1785. 
THEATRE PROGRAMME POSTER IN BLACK AND WHITE. 
Kanzaburo za Yedo, showing the Hero and the leading lady 
triumphant over the villain laid low. 
Fine and rare example with margins. 


ITO SHINSUI. 
Modern Japanese Color Print Artist. 
OMI HAKKEI: SETA BRIDGE IN A RAIN STORM. 12 x 8. 
Admirers of the rain prints of a hundred years ago, as Shono 
and T'suchiyama will enjoy the fine feeling and atmosphere of 
this modern rain print. 
Signed, margins. Date 1917. Published by Watanabe. 


The work of a successful and young modern Japanese artist, in wood block ‘ 
color prints, limited in publication and rarely met with. 
(See Illustration) 
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ITO SHINSUI—Continued. 

410. OMIT HAKKEI: WINTER DAY: MOUNT HIRA. 
Sunple and unusual composition of great force, and fine color. 
Signed, margins. 


HASEGAWA SADANOBU. 
Well Known Osaka Artist who Worked about 1850. 


411. KYOTO MEISHO HALF BLOCK LANDSCAPES. 


Shimogamo Shrine and the Shrine at Kamegamo. (2) 
This and the following are mounted in pairs. They are in fine condition 
and beautiful in color. 


412. OMURA NINO TEMPLE. 
And Uji Obakuzan. (2) 


413. SHIN NIO TEMPLE. 
And Hanzen Temple. (2) 


414. OTOKOYAMA AND HACHIMAN SHRINE. 
And Kitano Temma Shrine. (2) 


415. BRIDGE AT GOJO. 
_ And Nishi Otani Yentsu Bridge. (2) 


416. OTOKOYAMA AND HACHIMAN SHRINE. 
And Higashiyama and Ginkakuji. (2) 
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Season 1920-1921 


Literary and Artistic Prospectus 


Western Americana: Narratives, Hiakwarne and Mis- 
cellanies. 


An extraordinary collection of Japanese Printed 


Books, Prints and Brocades. 


Old Blue China, and other English and Early 
American objects of interest. 


A fine Private Library from New England. 


Rare Americana and Scarce New York Books and 


Views, including the second portion of the library of the — 


late Gen. W. H. Hazen, and including among other 
rarities Lescarbot’s New France, 1609, Tonti’s Der- 


nieres Decouvertes de La Salle 1697, Sagard’s Grand 


Voyage du Pays des Hurons 1631, Champlain’ s Voy- 


ages 1632, Maximilian of Wied’s Travels, California 


and Pacific items, Montresor’s plan of New York, the 
Catherwood- Papprill view of New York in colors, Vis- 
scher view of New York, etc. 


A Fine Collection of original European Drawings — me 


dating from the Sixteenth Century. 


The final portion of the private library of the late | 


Gen. H. W. Closson, Washington, D. C. 


Etchings and Engrayings by Rembrandt, Sey a 


Haden and others. _ 
A Collection of Autographs, mainly the property of 


a New York enthusiast, including many important. 


examples and manuscripts. 


Lincolniana, Indian Narratives, Newspapers, Song 
Books, Civil War, Trials, Whale Fishery, ram ae, 


sale containing Bs rare and fine items. 
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